
Meet the Masters

103

III. Presentation of Prints
Grade  Two

Portfolio  A
BROWN - BAREBACK RIDERS

SEURAT - THE CIRCUS

Portfolio  B
HOMER - BREEZING UP

ROUSSEAU - SURPRISED!  STORM IN THE FOREST

Portfolio  C
PICASSO - GUERNICA

UCCELLO - BATTLE OF SAN ROMANO

Portfolio  D
BELLOWS - DEMPSEY & FIRPO

HAYES - BARE KNUCKLES
ROCKWELL - THE DUGOUT

Portfolio  E
CRITE - PARADE ON HAMMOND STREET

TOBEY - BROADWAY 1936

Portfolio  F
CURRIER & IVES  - CENTRAL PARK, WINTER

MORISOT - SKATING IN THE PARK

Portfolio  G
REMINGTON - TURN HIM LOOSE, BILL

DUFY - THE RACE TRACK

Prints are not presented in the order listed above.
Check at your school for the specific order of print presentations
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967 BROWN, W.H.
Bareback Riders

National Gallery of Art
Washington, D.C.

1155 SEURAT, GEORGES
Circus

Musee du Louvre
Paris, France
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Grade Two

ARTIST: BROWN, W.H.

PRINT: BAREBACK RIDERS Americana
NATIONAL GALLERY OF ART Date:  1883
WASHINGTON, D.C.  Size: 18 1/2” x 24 1/2”

Medium:  Oil on Cardboard
on Wood

ARTIST - W.H. Brown is known as a Primitive painter.  He was actively concerned with design
and pattern, movement, and the relating of personal experience.  Very few nineteenth century
primitive paintings exist today.  We now admire primitive art for its brilliant colors and feeling of
excitement.

PRINT - In Bareback Riders, we see two gaily-colored acrobats riding bareback on a gleaming
black horse. The horse is cantering around a circus ring.  A clown in a multicolored costume and a
ringmaster in black tails watch.  The audience, in the background gallery, watches the show.

Brown provides a festive feeling by using bright colors and textures against the white background.
The contrasting black of the horse attracts the viewer’s attention.  The horse’s strength and
movement add to the mood of the picture.

The costumes tell us it is not a present day circus.

PORTFOLIO  A

PAIRED WITH: SEURAT
THE CIRCUS
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Grade Two

ARTIST: SEURAT, GEORGES  (Sir-RAH,  Zhoezh)  (1859-1891)

PRINT: THE CIRCUS Post Impressionism
MUSEE du LOUVRE Date:  1890-91
PARIS, FRANCE Size:  70 7/8” x 58 3/8”

         Medium:  Oil on Canvas

ARTIST - Georges Seurat was born in Paris.  When he was seventeen, he studied sculpture.
Afterward, he was admitted to the Ecole des Beaux-Arts to study painting.  He received a very
academic training that included copying the masters.  Seurat became interested in scientific theories
on the use and effects of color and light.  After much study and application, he developed a specific
color wheel based on the fragmentation of light.  He worked out careful compositions that fused
design and color.  Seurat completed over four hundred drawings, six sketchbooks, and about sixty
canvases.  He died from a septic sore throat in 1891.  His theories of construction influenced many
future artists.

PRINT - In The Circus, Seurat created the atmosphere of a happy day at the circus.  He believed
that the warm colors of red and yellow impart a feeling of happiness to the viewer.  He also created
the illusion of movement from right to left, which he believed gave the viewer a pleasurable
association.  Seurat’s method of applying paint to canvas is sometimes called ‘Pointillism.’  It
consists of placing small spots of color next to each other.  When viewed from a distance, the
‘spots of color’ melt in the picture into another color.  For example, a spot of red placed next to a
spot of yellow looks orange.  Seurat’s ‘spots of color’ could also be squares, triangles, circles,
dots, or tiny lines.  With careful application of paint and painstaking attention to color theory,
Seurat achieved three-dimensional depth and solidity in his forms.

PORTFOLIO  A

PAIRED WITH: BROWN
BAREBACK RIDERS
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Grade Two

BROWN - BAREBACK RIDERS
SEURAT - THE CIRCUS

QUESTIONS FOR DISCUSSION

1. Look at the two paintings.
How are they the same?
How are they different?

2. Each artist divided his picture into thirds.  The paintings have a top, middle and bottom.  Where
did each artist put the horse in the picture?

3. How did each artist use color and design?

4. Which picture has colors that look smooth, which one looks bumpy?

5. Which picture is moving faster?

6. Which costumes have more shapes on them?

7. Which circus would you rather go to?

8. What colors can you find in these pictures that are not the same?

RELATED ACTIVITIES

1. Fold your paper into thirds.  You will have a top, middle and bottom.  Draw a circus picture
using bright colors and designs.

2. Put a circus animal in the bottom third of your picture.

3. Draw or paint a clown that has different colors and shapes on his costume?

4. Using crayons draw shapes on your paper.  Try to make some of the shapes have smooth
colors and some have bumpy colors.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Subject matter is communicated through art.
Mathematics: Objects represent common fractions.
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809 HOMER, WINSLOW
Breezing Up

National Gallery of Art
Washington, D.C.

1428 ROUSSEAU, HENRI
Surprised!  Storm in the Forest

Mr. and Mrs. H. Clifford Collection
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Grade Two

ARTIST: HOMER, WINSLOW (1836-1910)

PRINT: BREEZING UP 19th Century American
NATIONAL GALLERY OF ART Date:  1876
WASHINGTON, D.C. Size:  24” x 38”

Medium:  Oil on Canvas

ARTIST - Winslow Homer lived in America all his life.  When he was six, he moved from the city
life of Boston to the country.  He developed a love for the outdoors that we see in his art.

Homer was a great storyteller.  He began his art career as an illustrator.  His work appeared in a
popular magazine of that time, “Harper’s Weekly.”  In the middle of his successful career as an
illustrator, he took up painting.

Homer was a polite and independent man.  He learned to paint on his own.  Homer was interested
in painting the ‘real’ America. There were no photographers at that time so people had to paint and
draw pictures of what happened around them. He trusted only his own eyes - not those of other
artists - to capture the people and the landscapes.

His pictures were so realistic that he became famous.  He felt he had to be alone to work well.  He
moved to a quiet spot overlooking the ocean in Maine.

PRINT - Breezing Up is an example of what Homer loved to paint - the drama of the sea.  The
painting is alive with waves and wind.  We can feel the actions of the people as they struggle against
the oncoming storm.

The composition of Breezing Up is simple.  The strong diagonal movement of the boat contrasts
sharply with the movement of the sea.  Although this is to the left of center, the boat on the horizon
achieves balance.  This smaller boat repeats the diagonal movement of the other boat.

The light in this painting conveys its atmosphere.  The natural, subdued colors make you feel the
wetness of the sea.  They also emphasize the roughness of the oncoming storm in the sky.  This
helps the viewer experience the quiet thrill of the boys experiencing this boat ride.

PORTFOLIO  B

PAIRED WITH: ROUSSEAU
SURPRISED!  STORM IN THE FOREST
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Grade Two

ARTIST: ROUSSEAU, HENRI  (roo-SOH,  ahn-REE)   (1844-1910)

PRINT: SURPRISED!  STORM IN THE FOREST Post Impressionism
MR. & MRS. H. CLIFFORD COLLECTION Date:  1891

Size:  63” x 51”
          Medium: Oil on Canvas

ARTIST - Henri Rousseau was a Douanier, a customs official of France.  He gave up his
government job at middle age and became a painter.  He became a famous primitive, or untaught,
painters.  He was a charmingly simple man with a powerful creative imagination and a perfect sense
of composition.

His paintings present enchanted and exotic worlds of forests, jungles, and desert scenes.  They are
filled with exotic flowers, fantastic animals, and an occasional person or two.  Every detail is
carefully drawn and painted to create an imaginary realism.  Rousseau visited zoos and botanical
gardens to gather information for his paintings.

Unfortunately, most people didn’t appreciate the rhythmic beauty of his work.  They considered
him an untrained beginner and laughed at his magical pictures.  Other painters like Gauguin, Redon
and Picasso recognized him as a true artist who explored painting with a fresh vision unspoiled by
standard ideas about style and techniques.

PRINT - Rousseau was fascinated with far-off jungles filled with strange beauty and terror. This
interest is portrayed in this painting.  He pays careful attention to detail in each leaf and tree branch
even as they sway rhythmically in the fury of the storm.  As is common in Rousseau’s jungle
pictures, the tiger appears from behind the leaves.   The tiger’s movement and expression add to the
stormy feeling.  The details are very real and help create the dream like feeling of the painting.

This painting is rich with patterns created by moving leaves, tree branches and falling rain.  There
are contrasts of darks and lights as well as warm reds, yellows and oranges against deep brown and
dark greens.

PORTFOLIO  B

PAIRED WITH: HOMER
BREEZING UP
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Grade Two

HOMER - BREEZING UP
ROUSSEAU - SURPRISED!  STORM IN THE FOREST

QUESTIONS FOR DISCUSSION

1. These are both pictures of storms.  Where does each picture take place?

2. After looking at a map, where might you find these characters?

3. What people or animals do you see?
How do they feel?
Why do you think they feel this way?
Tell the main idea of each picture.

4. What is moving in each picture?

5. How do the boys feel?

6. How does the tiger feel?

7. Can you show me all the greens in Rousseau’s picture?

8. Can you show me all the blues in Homer’s picture?

9. What sounds do you hear in each picture?

RELATED ACTIVITIES

1. Write three questions that you would like to ask the boys in Homer’s painting?

2. Talk about how trees bend and move in a storm.  Draw a tree in the wind of a storm, make its
branches bend to one side.

3. Draw an animal that is showing its teeth, like the tiger in Rousseau’s jungle.  Try to make him
fierce.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Students use appropriate vocabulary to describe art
Social Studies: Determines relative location of places.
Language Arts: Writes questions about new experiences.
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1295 PICASSO, PABLO
Guerico

Prado
Madrid, Spain

120 UCCELLO, PAOLO
Battle of San Romano

Musee du Louvre
Paris, Franch
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Grade Two

ARTIST: PICASSO, PABLO  (pi-KAHS-oh, Pah-blow)  (1881-1973)

PRINT: GUERNICA  (Gair-nik-ah)  School of Paris
REINA SOFIA ART CENTER Date:  1937
MADRID, SPAIN Size:  11’5 1/2” x 25”5 3/4”

Medium:  Oil on Canvas

ARTIST - Pablo Picasso was born in Malaga, Spain.  He lived a long and very productive life of
92 years.  He experimented in painting, drawing, ceramics and sculpture.

Picasso’s father, a professor at the Barcelona Academy of Art, was his first teacher.  By the time he
was 16 years old, he was working on his own.  Throughout his career he passed through many
periods which reflected what was going on in his own life.  His ‘blue period’ from 1901-1909 for
example, occurred when he was lonely, cold and hungry.  His paintings of that period show very
thin invalids, beggars and outcasts portrayed with only a few colors.

Between 1906-07, Picasso, and his friend, Georges Braque, invented Cubism, which led to modern
art.  Picasso wanted to ‘free’ the form in art.  He achieved this in his paintings by breaking apart
the object and assembling the parts in an odd way - emphasizing geometric shapes.

PRINT - Guernica was painted in 1937 to protest the Nazi bombing of the small town of Guernica
in Spain.  The painting is done entirely in black, white and gray. It places the visual emphasis on the
message of man’s unfairness to other men.  The lack of color creates a sad mood.

Picasso used a system of symbols drawn from Spanish folk culture.  By using flat symbols, which
represent figures, Picasso could express extremes of pain.  The people and animals are very
important.  Destruction is only seen in a flaming building and some crumbling walls.  Pain, agony,
and chaos are everywhere.  The design is held together by the triangular shapes in the composition.

Guernica , Picasso’s most dramatic work, combines elements of expressionism and cubism.

PORTFOLIO  C

PAIRED WITH: UCCELLO
BATTLE OF SAN ROMANO
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Grade Two

ARTIST: UCCELLO, PAULO  (oo-CHELL-oh, Pawl-oh)  (1397-1475)

PRINT: BATTLE OF SAN ROMANO Italian Renaissance
MUSEE de LOUVRE Date:  1456
PARIS, FRANCE  Size:  6” x 10”5 3/4”

Medium:  Tempura and
        silver foil on wood panels

ARTIST - Paulo Uccello was a Florentine painter.  He discovered perspective and became
obsessed with it.  Perspective was so important to Uccello that he once made a linear diagram of a
seventy-two sided polyhedron.  Uccello used foreshortening and converging lines to create
perspective.  He loved arranging the forms of solid geometry in space.  It is not surprising that he
became one of the favorite masters of the Cubists in the 1900’s.  The background of his paintings
frequently looked like tapestry.

PRINT - The Battle of San Romano is one panel of a three panel painting which was once hung in
the Medici Palace.  The three panels are now in three separate museums.  In the Battle of San
Romano, the foreground becomes a stage for the main action.  Horseback riders combat with each
other, into the picture planes and out.  The horses are plump and artificial looking as they prance on
the stage.  The placement of objects on the ground and the positioning and overlapping of forms
adds to the feeling of space.  There is no fierceness in the battle; instead the composition is a study
in pattern, contrasting values and perspective.

PORTFOLIO  C

PAIRED WITH: PICASSO
GUERNICA
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Grade Two

PICASSO - GUERNICA
UCCELLO - BATTLE OF SAN ROMANO

QUESTIONS FOR DISCUSSION

1. Both paintings are about wars in other countries.  Which artist used repeated shapes in his
picture?  Which shapes did he use?

2. Which artist used repeated lines in his picture?
What kinds of lines do you see?  (vertical, horizontal, diagonal)

3. Which picture shows more feelings about war?

4. Can you show me faces and tell me how they feel?

5. In The Battle of San Romano, what does the artist use many times in his picture?

6. In The Battle of San Romano, which soldier looks closest to you?

7. What is the difference between the soldiers of San Romano and soldiers today?

8. Can you find triangles in the Guernica ?

RELATED ACTIVITIES

1. Make a picture that shows a large group of people.  You may use tissue paper or markers.  Use
overlapping shapes and lines in your picture.  Add details with marker or crayon.

2. Draw a face that shows feelings, like Picasso’s faces in Guernica.  Hint:  show teeth, wide open
eyes, hair standing up.

3. Draw a picture with lots of lines that go on top of each other and off the page. Your picture
would look like the poles in The Battle of San Romano.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands art in relation to history and culture.
Mathematics: Sorts and classifies geometric shapes.
Social Studies: Understands that history tells the story of people and events of other times and

places.
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899 HAYES, GEORGE
Bare Knuckles

Chrysler Garbisch Collection
National Gallery of Art

Washington, D.C.

825 BELLOWS, GEORGE
Dempsey and Firpo

Whitney Museum
New York
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(1813) ROCKWELL, NORMAN
The Dugout

The Brooklyn Museum
Brooklyn, New York
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Grade Two

ARTIST: BELLOWS, GEORGE  (1881-1925)

PRINT: DEMPSEY & FIRPO 20th Century American
WHITNEY MUSEUM Date:  1924
NEW YORK Size:  18” x 22 1/4”

Medium:  Lithograph

ARTIST - George Bellows was considered the most masculine and vigorous of American artists.
He was a baseball player at Ohio State University and was offered a contract with a major league
team when he graduated.  However, he turned it down to pursue a career in art.

Knowing this, it is easy to understand why George Bellows was famous for his paintings of
sporting events.  He lived when American artists were beginning to paint scenes of life as America
saw them. This was different from the fashionable elegant style of European artists.  George
Bellows’ paintings related to his life experiences and his feelings about them.  He died from an
attack of acute appendicitis.

PRINT -George Bellows’ interest in sports led him to paint several scenes of boxing bouts in New
York’s private clubs.  Dempsey and Firpo is an example of the action and emotion Bellows was
capable of capturing in a painting.  His use of strong contrasts between dark and light focuses our
attention on the movement and force of the fight.  This painting was sold to the Whitney Museum
for $18,750.  Dempsey, who is knocked out of the ring in this painting, later won the fight.

PORTFOLIO  D

PAIRED WITH: HAYES
BARE KNUCKLES
ROCKWELL
THE DUGOUT
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Grade Two

ARTIST: HAYES, GEORGE

PRINT: BARE KNUCKLES Americana
CHRYSLER GARBISCH COLLECTION  Date:  1870 - 1885
National Gallery of Art Size:  12” x 19 1/8”

    Medium: Oil on Paperboard
and Wood panel

ARTIST - George Hayes is an American artist who painted more than 100 years ago.  He is a
‘primitive’ artist.  He used flat colors, insisted on minute detail, and tried to show everything in the
scene.

PRINT - In Bare Knuckles, the viewer is shown a strange kind of team boxing match.  There are
boxers in the ring as well as other men. These men could be timekeepers, water boys, referees, or
managers.

Boxing matches without gloves were illegal in nineteenth century America.  Spectators came by
invitation only and were usually members of a sporting fraternity.  The artist shows us all the details
of the scene: the costumes, beards, mustaches and top hats of the audience.  One man has even
brought his dog.  The colors are happy, it almost looks like a circus.

PORTFOLIO  D

PAIRED WITH: BELLOWS
DEMPSEY & FIRPO
ROCKWELL
THE DUGOUT
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Grade Two

ARTIST: ROCKWELL, NORMAN  (1894 - 1978)

PRINT: THE DUGOUT 20th Century American
The Brooklyn Museum Date:  1948
Brooklyn, New York Size:  19”x17 7/8”

Medium:  Watercolor

ARTIST - Norman Rockwell was born on February 3, 1894, in New York City.  His family was
well to do.  He was not very athletic as a young boy, so he used his drawing talents to entertain his
friends.  At the age of 16, he started to study at the Art Students League.  He wanted to learn as he
put it, “to paint storytelling pictures.”

At the young age of 22, he sold his first five covers to the Saturday Evening Post. For the next forty
years, people looked for his illustrations of everyday American life on this magazine’s cover.

Norman Rockwell was a brilliant craftsman.  His magic lay in his ability to position his figures and
give them the exact facial expressions necessary to tell the story.  Sometimes he photographed his
subjects and scenes and then later referred to these photos when he painted the final image.

Rockwell is unsurpassed as an illustrator of small town America.  He portrayed uniquely American
scenes and events in a warm and often humorous way.  His pictures made middle America proud of
what they were, yet able to laugh at themselves.

PRINT - Norman Rockwell’s ability to capture a moment in time with realism and spontaneity is
his trademark.  In this print, he has caught members of a Chicago baseball team looking
disheartened by a turn of events on the field.  From the looks on the faces of the ballplayers we can
guess this isn’t a very good day for the Chicago team.  Even the slump of the bat boy’s shoulders
shows the discouraged spirits of the team. From the bleachers behind we can almost hear the fans
hissing and jeering.

PORTFOLIO D

PAIRED WITH : HAYES
BARE KNUCKLES
BELLOWS
DEMSEY & FIRPO
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Grade Two

BELLOWS - DEMPSEY & FIRPO
HAYES - BARE KNUCKLES

ROCKWELL - THE DUGOUT

QUESTIONS FOR DISCUSSION

1. All three paintings are about sports.  Decide whether each statement below is fact or opinion:

a. The audience is watching the action.  (fact)

b. The artists show movement in the paintings.  (fact)

c. The main characters in each painting are men.  (fact)

d. The main characters are very strong.  (opinion)

e. The audience is very involved in the action. (opinion)

2. What is different about where each fight takes place?

3. What is different about how the people are dressed at each fight?

4. Where do you see more colors and shapes?

5. Where do you see real muscles?

6. Can you imagine sounds that might accompany these fights?

RELATED ACTIVITIES

1. Draw a picture of someone involved in a sport.  Show the person in motion.

2. Draw or paint a picture that has a dark background and a light figure like George Bellows’ 
fighters.  Cut paper may be used for this as well.

3. Draw a portrait showing facial expressions.

4. Find other pictures in magazines showing people in everyday scenes.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Uses two-dimensional techniques to depict work of art from personal experience
or observation.

Language Arts: Determines whether information presented is true.
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900 CRITE, ALLAN
Parade on Hammond Street

Phillips Collection
Washington, D.C.

1405 TOBEY, MARK
Broadway 1936

Metropolitan Museum of Art
New York
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Grade Two

ARTIST: CRITE, ALLAN     (1910-     )

PRINT: PARADE ON HAMMOND STREET 20th Century American
PHILLIPS COLLECTION       Date:  1935
WASHINGTON, D.C. Size:  Unknown

 Medium:  Unknown

ARTIST - Allan Crite spent his childhood in Boston, Massachusetts.  As a child, his mother would
take him to the Boston Museum of Fine Arts.   As they studied the art, she would sometimes tell
him a story or a history about each piece.  He had an early interest in drawing.  He attended the
Children’s Art Centre in Boston and took classes at the Boston Museum School of Fine Arts.  He
was awarded a Bachelor of Arts degree from Harvard University’s Extension Division in 1968.

His early works were black and white drawings of spirituals that he had heard sung.  He continued
to be primarily an artist of religious works.  His works hang in many churches as well as museums
and galleries.  He has written of his artwork, “Practically all my drawings are starting points for
people to use their own imagination, to translate what they see on the canvas into their own ideas
and experience.”

PRINT - Parade on Hammond Street is a realistic treatment of a 1930’s street parade. The dull red
brick facades of the buildings set the tone of warmth.  The architecture is familiar to city dwellers as
are the figures framed in the windows.  Architectural elements and spectators contrast in their
stillness with the action of the parade.  The movement is from left to right, and is created by the
marchers and musicians.  The viewer finds the bandleader well ahead of the band; this spacing adds
to the strong feeling of movement.

PORTFOLIO  E

PAIRED WITH: TOBEY
BROADWAY 1936
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Grade Two

ARTIST: TOBEY, MARK   (1890-1976)

PRINT: BROADWAY 1936          Abstract Impressionism
METROPOLITAN MUSEUM OF ART Date:  Unknown
NEW YORK Size:  26” x 19 1/2”

Medium:  Tempera on Masonite Board

ARTIST - Mark Tobey was born in Wisconsin.  He traveled in Europe and the Middle East before
settling in Seattle.  In 1934, he studied calligraphy in China.  He then retired briefly to a Zen
Buddhist monastery in Japan.  This trip changed his life and his art.  The monks gave him a piece
of paper with a large zero drawn on it and told him to meditate.  Tobey became one of the first
Americans to combine oriental thinking with his paintings.  The teachings of Zen Buddhism are

similar to those of Surrealism.  Both try to penetrate the mind and get to the inner experiences.

Tobey incorporated calligraphy into his paintings.  He often reversed the traditional tones to make
white brush strokes on dark backgrounds.  This is referred to as ‘white writing.’  Tobey once said
“I used to paint shapes, now I write lines.  To me, the dynamic line is what matters.”

PRINT - Broadway 1936 is an example of the strong influence of Chinese calligraphy on his
work.  He used his invention of ‘white writing,’ a white calligraphic line drawn on a dark
background.  Many of his paintings were completely abstract. However some, like Broadway 1936,
were linear drawings that represent the noise, congestion and clutter of the large cities.  The viewer
feels the adventure and excitement.  One senses the bustling people, blinking signs, towering
buildings and rushing cars in crowded streets.  The overall network of squiggly lines woven
together shows the rhythm and excitement of the city.

PORTFOLIO  E
PAIRED WITH: CRITE

PARADE ON HAMMOND STREET
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Grade Two

CRITE - PARADE ON HAMMOND STREET
TOBEY - BROADWAY 1936

QUESTIONS FOR DISCUSSION

1. Both artists use repeating shapes and lines to show a busy city scene.  The artists concentrate
on architecture.  Architecture is the design of buildings.  People who design buildings are
architects.  What shapes are repeated in each painting?

2. Which painting is more realistic?  Why?

3. What noises would you hear in each painting?

4. Do you see anything moving in these pictures?

5. What objects can you name in these pictures?

6. Can you find curved lines and straight lines?

7. Can you find circles, triangles, and rectangles?

8. What time of day is it in each picture?

RELATED ACTIVITIES

1. Use lines to create buildings on a city street.

2. Add details using shapes such as circles, rectangles, squares and triangles.  You may later add
people, cars and other details to your city street.

3. Draw a parade uniform for a marcher or a band member.  Remember to give him/her a hat and
boots, maybe gold buttons too!

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Knows various careers that are available to artists.
Mathematics: Describes a variety of patterns and rhythms.
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889 CURRIER & IVES
Central Park: Winter

Museum of the City of New York

1246 MORISOT, BERTHE
Skating in the Park

(SKATING IN THE BOIS DE BOULOGNE)

Marlborough Gallery
London, England
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Grade Two

ARTIST: CURRIER & IVES  (CURRIER 1813-1888, IVES 1824-1895)

PRINT: CENTRAL PARK, WINTER, THE SKATING POND        Americana
MUSEUM OF THE CITY OF NEW YORK Date:  1862

 Size:  20.4” x 26.7”
Medium:  Lithograph

ARTIST - Nathaniel Currier, published a highly colored print of the burning of the steamboat
“Lexington” in Long Island Sound, three days after the disaster in 1840.  The edition sold like
wildfire; he became the most important publisher of colored engravings.  James Ives joined the firm
in 1852, and the firm became Currier & Ives in 1857.

The prints were lithographs; hand colored using a mass production system.  For nearly 50 years
they published about three new prints each week on every aspect of American life.  These
lithographs featured portraits of notables, Wild West, Indians, sporting and pioneering scenes, fires
and other disasters, the Civil War, temperance and political tracts.  These lithographs reached into
the farthest confines of the land and also had considerable sales abroad.

PRINT - Central Park, Winter is a realistic representation of an ice skating scene.  The costumes
give us a picture of life in the 1800’s.  Currier and Ives used perspective to draw the viewer into the
picture.  The white sky, ice and snow combined with the cool blues and greens set the winter mood.
The movement of the skaters forms a swirling circular motion that winds from the foreground to the
background of the picture.  We can feel the strong movement and rhythm created by the artists.
The park and the picture are alive with all the activity.

PORTFOLIO  F

PAIRED WITH: MORISOT
SKATING IN THE PARK
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Grade Two

ARTIST: MORISOT, BERTHE  (MOH ree zoh, BAIRT)   (1841-1895)

PRINT: SKATING IN THE PARK Impressionism
(SKATING IN THE BOIS de BOULOGNE)  Date: 1873
MARLBOROUGH GALLERY Size:  12 1/2” x 18 1/2”
LONDON, ENGLAND Medium:  Oil on Canvas

ARTIST - Berthe Morisot was a member of a well-to-do middle-class family.  After studying with
the artist/teacher Corot for six years, Berthe Morisot formed her own style.  She became a
successful painter at the age of twenty-three.  Morisot’s theory of painting was feminine and the
treatment is delicate.  Her subjects usually create a mood of loneliness.  Studying masterpieces
influenced Morisot’s design and composition.

In 1874 Berthe married Eugene Manet, Eduardo’s younger brother.  Through Manet, she learned to
use looser and freer brush strokes and to paint current subjects.  By her early 30’s, Berthe Morisot
joined the group of artists known as the Impressionists.  She was the only French woman
Impressionist painter.

Her life from then on continued calmly.  She spent most of the year in Paris working in her art
studio. Morisot vacationed in summer at the seashore and took occasional trips to the South in the
winter.  She died in 1895 at the age of fifty-four.

PRINT - Skating in the Park expresses Morisot’s philosophy of painting.  The subject is feminine,
the setting out-of-doors, and the treatment is delicate.  The application of colors in flat areas and
brush strokes show Manet’s influence on her work.

The composition centers on the two figures in the front.  However, Morisot’s use of color and light
carry the viewer’s eye around the figures and into the background. Here smaller figures emerge
from patches of color and light.

PORTFOLIO  F

PAIRED WITH: CURRIER & IVES
CENTRAL PARK, WINTER
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CURRIER & IVES - CENTRAL PARK, WINTER
MORISOT - SKATING IN THE PARK

QUESTIONS FOR DISCUSSION

1. What is the main idea of each painting?

2. What season is it?  How can you tell?

3. In what of the country do you think these scenes take place?  Why?

4. Could this scene take place in Florida?  Why?

5. Can you find people moving in each picture?

6. Did these scenes take place recently or a long time ago?  Why

RELATED ACTIVITIES

1. Draw a picture about a snowy cold winter. You could use white chalk on dark blue, gray or 
black paper.  Remember trees have no leaves and there is lots of snow on the ground.

2. Draw a picture with lots of people in it, like Currier & Ives did.  The people could be skating
or dancing.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Artists express ideas according to their historical experiences.
Language Arts: Determines main idea.
Social Studies: Knows that areas can be classified as regions.
Social Studies: Identifies some physical characteristics of places.
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992 REMINGTON, FREDERIC
“Turn Him Loose, Bill”

Anschutz Collection

1258 DUFY, RAOUL
The Race Track

Annonciade Museum
St. Tropez
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ARTIST: REMINGTON, FREDERIC  (1861-1909)

PRINT: TURN HIM LOOSE, BILL American West
SMITHSONIAN AMERICAN ART MUSEUM            Date: Before 1893
           Size:  25” x 33”

 Medium:  Oil

ARTIST - Frederic Remington was an American artist born in Canton, New York.  His father was
a newspaper editor.  He studied at Yale University Art School from 1878 to 1880 and then at the
Art Students’ League of New York.

At the age of nineteen, he traveled West.  He gained a feeling for life.  Remington had a childhood

love of horses and outdoor life.  He became well known for his action filled paintings, drawings and
sculptures that capture the spirit of the West.  His realistic depiction of life on the Western plains
made him the leading documentary artist of this time.  He died in Connecticut from acute
appendicitis.

Remington’s work is known for its swift action and realistic cowboys and Indians. He didn’t sit
home and ask Indians to come to pose for him.  He went out to the wild West and painted them as
he saw them in their daily lives.  For example, he often painted Indians as plain everyday Indians
and not dressed up in feathers and war paint.  He did the same for soldiers and cowboys, showing
them as real people, lazy or hard working, good or bad, dirty or clean.

As for the horses that Remington painted, each horse is special, different from the others and full of
life.

PRINT:  Turn Him Loose, Bill shows the action filled style Frederic Remington used in his
pictures of life in the Old West.  Remington knew his subject well. He could show all the colors of
the wiry, raw boned cowboy and his costume.  The horse and all its trappings are painted in detail.
One can sense the noise and commotion the wild bronco is making.

Remington’s love of the carefree cowboy life is sensed in this painting.  He captures the intensity
of the groups’ efforts as they try to break the bronco.  This is a lively portrait study of the jubilant
cowpokes and their galloping ponies.  The sun-drenched light Remington has painted into the dry
plains setting heightens the realism.

PORTFOLIO  G

PAIRED WITH: DUFY
THE RACE TRACK
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ARTIST: DUFY, RAOUL   (doo-FEE, rah-OOL)   (1877-1953)

PRINT: THE RACE TRACK Fauvism
ANNONCIADE MUSEUM Date:  1928
ST. TROPEZ, FRANCE Size:  Unknown

Medium:  Unknown

ARTIST - Raoul Dufy was born in Le Havre, France.  He began painting in an Impressionist style.
He also designed textiles and ceramics.  His happy, lighthearted, decorative style was suited to his
favorite subjects which were esplanades, race courses and regattas.  When he listened to an
orchestra play, he would close his eyes and see crimson, rose and other colors.  Once when he
heard Mozart’s music, he painted a scribbled outline of a violin lost in a wave of burning, heavenly
blue.

PRINT - In his painting, The Race Track, Dufy uses his characteristic calligraphic line for the
village in the background.  The horses, figures and fences are defined using this type of line also.
Bright reds and greens contrast against the darker lines.  He uses an odd technique of using white
patches (neutrals) for shadows.  The forms are simple - the feeling of movement and space is much
more defined by line than forms.

PORTFOLIO  G

PAIRED WITH: REMINGTON
TURN HIM LOOSE, BILL
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REMINGTON - TURN HIM LOOSE, BILL
DUFY - THE RACE TRACK

QUESTIONS FOR DISCUSSION

1. What picture has more horses?

2. What is happening in each picture?

3. Which painting is darker?  Which is lighter?

4. Which one shows more movement?

5. Can you tell me the story of Turn Him Loose, Bill ?

6. Can you tell me the story of The Race Track ?

RELATED ACTIVITIES

1. Write an “A to Z” list of words that describe things you see in these pictures.  You may also use
words about art in your list.  See how many letters you use (i.e. art, building, cowboy, Dufy,  etc.)

2. Write a sentence that tells about each picture.  Use as many of the words from you’re a to Z list
as you can.

3. Draw a picture of a horse or another animal that tells a story.  Think of a good name for the
picture.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Use appropriate vocabulary to judge art.
Language Arts: Knowledge of appropriate vocabulary
Language Arts: Writes observations about topics.
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