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III. Presentation of Prints
Grade One

Portfolio  A

CASSATT - WOMAN WITH DOG
PICASSO  - CHILD WITH DOVE

Portfolio  B

RENOIR - CHILDREN ON THE SEASHORE
HOMER - BOYS IN A PASTURE

Portfolio  C

MOORE - FAMILY GROUP
ALSTON - FAMILY, NO. 1

Portfolio  D

PICASSO - THE ARTIST'S SON
WHISTLER - ARRANGEMENT IN GREY AND WHITE, -

THE ARTIST'S MOTHER

Portfolio  E

DEGAS - THE IRONERS
MORISOT - THE CRADLE

Portfolio  F

BRONZINO - ELEANORE AND SON
MODIGLIANI - BRIDE AND GROOM

Portfolio  G

LE NAIN - FAMILY OF PEASANTS IN AN INTERIOR
CURRIER & IVES - HAPPY FAMILY

Prints are not presented in the order listed above.
Check at your school for the specific order of print presentations.
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870 CASSETT, MARY
Woman with Dog

Corcoran Gallery
Washington, D.C.

1093 PICASSO, PABLO
Child with a Dove

Lady Aberconway Collection
London
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Grade One

ARTIST: CASSATT, MARY  (cah-SAT, mary)    (1845-1926)

PRINT: WOMAN WITH DOG Impressionism
CORCORAN GALLERY Date:  1883
WASHINGTON, D.C.  Size:  391/2" x 251/2”

Medium:  Oil on Canvas

ARTIST - Mary Cassatt was born near Pittsburgh, Pennsylvania into a wealthy family.  When she
was seven, the family moved to Paris and they lived there for five years.  Mary studied painting at
the Philadelphia Academy of Fine Arts and returned to Europe when she was twenty-four.  She
visited the museums of Italy, Spain and Holland to study their masterpieces.  She settled
permanently in Paris where she studied with Degas.

Degas invited her to exhibit with the Impressionists (Monet, Renoir, and Degas) who were very
popular in the art world.  She agreed and she also bought several of their paintings.  These
paintings may be viewed at the Havemeyer Collection in the Metropolitan Museum in New York.

PRINT - In Woman with Dog , Mary Cassatt clearly shows us both her strong and tender feelings.
She shows a simple, touching, realistic scene of a woman and a dog.  It is a very sentimental
painting.  Cassatt used different lines to help us feel what she wanted to portray.  A writer uses
words to express feelings about a subject.  This artist used line, color, shapes, form, and texture to
present her ideas.

PORTFOLIO  A

PAIRED WITH: PICASSO
CHILD WITH A DOVE
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Grade One

ARTIST: PICASSO, PABLO  (pi- KAHS-oh, PAH-blow)  (1881-1973)

PRINT: CHILD WITH A DOVE School of Paris
LADY ABERCONWAY COLLECTION  Dated:  1901
LONDON, ENGLAND Size:  28 3/4" x 21"

Medium:  Oil on Canvas

ARTIST - Pablo Picasso was born in Malaga, Spain.  He lived a long and very productive life of
92 years.  He experimented in painting, drawing, ceramics and sculpture.

Picasso's father, a professor at the Barcelona Academy of Art, was his first teacher.  By the time he
was 16 years old, he was working on his own.  Throughout his career he passed through many
periods which reflected what was going on in his own life.  His 'blue period' from 1901-1909 for
example, occurred when he was lonely, cold and hungry.  His paintings of that period show very
thin invalids, beggars and outcasts portrayed with only a few colors.

Between 1906-07, Picasso, and his friend, Georges Braque, invented Cubism, which led to modern
art.  Picasso wanted to 'free' the form in art.  He achieved this in his paintings by breaking apart the
object and assembling the parts in an odd way - emphasizing geometric shapes.

PRINT - In Child with a Dove, Picasso shows that he could paint objects realistically.  He wanted
to do more than just copy real objects; he wanted his paintings to show how he felt.  This painting
depicts the figure set before a basic background.  Here, he painted with mostly blue and dark
yellow.

This picture does not represent a new style.  It is simply a romantic painting done with skill and
sensitivity.  The space and color are brought together well.

PORTFOLIO  A

PAIRED WITH: CASSATT
WOMAN WITH DOG
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Grade One

CASSATT - WOMAN WITH DOG
PICASSO - CHILD WITH A DOVE

QUESTIONS FOR DISCUSSION

1. Look at the two paintings.
Can you describe how are they the same?
Can you tell us how are they different.

2. What is the relationship between the person and the animal?

3. What must a person do to take care of a pet?

4. What colors have the artists used in these pictures?

5. Can you say which picture has lighter colors?

6. What else do you see in the pictures?

7. Why are these two pictures alike?

8. Can you name some of the objects in the picture?
Can you describe them?
Can you tell us about them?

RELATED ACTIVITIES

1. Make up a story about people and their special pets.

2. Create a dance or pantomime that tells a story about pets and their friends/family.

3. Create a picture of a person taking care of a pet  (a dog, a cat, a bird, a hamster or a fish).

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Art: Uses two dimensional media to depict work of art.
Language Arts: Gives simple explanations.
Social Studies: Shows examples of situations involving responsibility.
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1206 RENOIR, PIERRE AUGUSTE
Children on the Seashore

Museum of Fine Arts
Boston, Massachusetts

803 HOMER, WINSLOW
Boys in a Pasture

Museum of Fine Arts
Boston, Massachusetts
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Grade One

ARTIST: RENOIR, PIERRE AUGUSTE (REN-wahr, PEE-air, OH-gust)  (1841-1919)

PRINT: CHILDREN ON THE SEASHORE  Impressionism
MUSEUM OF FINE ARTS  Date:  1883
BOSTON, MASSACHUSETTS Size:  25 1/2" x 35 1/2"

Medium:  Oil on canvas

ARTIST - Pierre Auguste Renoir was a very famous Impressionist painter.  He was born in
Limoges, France.  By the age of 13, he was earning money as an assistant painter of porcelain.
This work helped him gain decorative skill.  He was a talented, skilled artist who painted realistically
because he studied the important art of the past.

Renoir painted in the Impressionist style using lot of color to make the picture light and warm.
Because he wanted to be original, he sometimes used color itself without form.

When Renoir was 21 years old, he went to the Paris Art School.  He enjoyed being with other art
students, but Renoir did not like the strict rules and he felt the classes were boring.  Renoir and his
friends left school and began to paint together.

Renoir and the Impressionists did painting after painting of water -- flowing, sparkling, and moving.
The Impressionists painted very quickly, right on the canvas.  They used small strokes of bright
color to get the effect of sunlight and movement.  They painted their "first impressions" of scenes
of everyday life, which give a different feeling from photographs.

PRINT - In Children on the Seashore, Renoir surrounded the entire painting with a halo of light.
The painting shows the pinkness of the skin (even under clothing) and the shape of the face.
Notice the blondness of the boy’s head and the dark velvet accent of the young girl’s eyelashes.
The hands splashing and waving in shimmering sunlight show us a scene of childhood joy.

PORTFOLIO  B

PAIRED WITH: HOMER
BOYS IN A PASTURE
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Grade One

ARTIST: HOMER, WINSLOW  (1836-1910)

PRINT: BOYS IN A PASTURE 19th Century American
MUSEUM OF FINE ARTS  Date:  1874
BOSTON, MASSACHUSETTS Size:  15 1/2” x 22 1/2”
   Medium:  Oil

ARTIST - Winslow Homer lived in America all his life.  When he was six, he moved from the city
life of Boston to the country.  He developed a love for the outdoors that we see in his art.

Homer was a great storyteller.  He began his art career as an illustrator.  His work appeared in a
popular magazine of that time, "Harper's Weekly."  In the middle of his successful career as an
illustrator, he took up painting.

Homer was a polite and independent man.  He learned to paint on his own.  Homer was interested
in painting the 'real' America. There were no photographers at that time so people had to paint and
draw pictures of what happened around them. He trusted only his own eyes - not those of other
artists - to capture the people and the landscapes.  

His pictures were so realistic that he became famous.  He felt he had to be alone to work well.  He
moved to a quiet spot overlooking the ocean in Maine.

PRINT - Boys in a Pasture is one of the many pictures that Winslow Homer did of farm life.
Basic down-to-earth subjects attracted Homer because they represented stability against war and
industry.  He painted them with such longing that he gave them a fresh quality.

In this print we see a sensitivity for light and color.  The sunlight falls in a bright shaft, illuminating
the whites of the cap and shirt.  The mood is quiet, warm and pleasant.

As a boy, Homer promised to paint scenes as they actually were.  It was a promise kept.  In this, his
style was honest, simple, and forceful.  His brush strokes were quick and sure.  

PORTFOLIO  B

PAIRED WITH: RENOIR
CHILDREN ON THE SEASHORE
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Grade One

RENOIR - CHILDREN ON THE SEASHORE
HOMER - BOYS IN A PASTURE

QUESTIONS FOR DISCUSSION

1. Look at the two pictures.  Where is the setting of each picture?

2. Which picture has more people in it?

3. What are the people doing?

4. Do you think they are having a good time?  Why?

5. Which picture is clearer?

6. Which picture is softer?

7. Which picture is lonelier?

8. What color has the artist used most?

RELATED ACTIVITIES

1. Count the children in the Children on the Seashore painting.

2. How many boys are in the Boys in a Pasture  painting?

3. How many people are in both painting?

4. Write the answers to questions 1, 2 and 3 as a number sentence.        (4+2+6)

5. Draw a picture that takes place outdoors. Show each member of the family and some
friends doing what they like to do best or do most often.  Include yourself in the picture.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Art: Uses two dimensional media and techniques to depict works of art from personal
experiences.

Mathematics: Computes for problem solving.
Language Arts: Identifies meaning from illustration.
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200 MOORE, HENRY
Family Group

National Gallery
Canada

929 ALSTON, CHARLES
Family, No. 1

Whitney Museum
New York
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Grade One

ARTIST: MOORE, HENRY  (1898-1986)

PRINT: FAMILY GROUP  Expressionism
NATIONAL GALLERY  Date:  1948
CANADA    Size:  Height 59 1/4”

 Medium:  Bronze cast

ARTIST - Henry Moore is a distinguished British painter and sculptor.  He always liked the art
lessons given at school.  When he was eleven, he heard a story about Michelangelo and decided he
wanted to become a sculptor.  Moore said he owed a debt to an art teacher in elementary school
who encouraged him as much as she could.  He attended the Royal College of Art from 1922 to
1925.  He was then hired as a teacher for two days a week and thus began his career.

During World War II, he worked for the government as a war artist.  His sketches of life in the air
raid shelters have an exceptional emotional quality.  In them is found the heavy primitive feeling of
his sculptures.

PRINT - This drawing is based on life in the underground shelters of wartime London.  Moore
abstracted the human figure and drew the heads out of proportion to the size of the body - a
characteristic of the artist.  In this work, which may be a study for a future sculpture, the very
massive male and female figures offer protection and security.  The controlled gestures between the
parents and children represent the give and take of human relationships.  

PORTFOLIO  C

PAIRED WITH: ALSTON
FAMILY NO. 1
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Grade One

ARTIST: ALSTON, CHARLES  (OL-sten)  (1907 -1977)

PRINT: FAMILY NO. 1 20th Century American
WHITNEY MUSEUM Date:  1955
NEW YORK CITY Size:  48 1/4" x 35 3/4"

Medium:  Unknown

ARTIST - Charles Alston, painter, sculptor, muralist and teacher of art, was born in North
Carolina.  He received his Bachelor of Arts and Master of Arts degrees from Columbia University.
He taught Art at the University of the City of New York.

Alston's work includes many styles, from pure abstraction to almost pure realism.  His later work
was influenced by African sculpture.  His work is always strong and highly individualistic.  It is
either warm with rich color, sharp in blacks and clear white, or soft and compassionate in texture
and color.  It is so varied that it prevents classification.  Alston said he "feels a need to relate to
humanity in a more direct way...and as a black American... is sensitive and responsive... to the
injustice, the indignity and hypocrisy suffered by black citizens."  Such responsiveness is "the
predicament of any artist, black or white, concerned with the dignity of man."

PRINT - Alston paints in a style called cubism, where shapes are more important than details.  It is
surprising that Alston took a realistic subject and painted it as a cubist design.  He did not pay very
much attention to the faces of the people.  You can still see that they are a close family group by the
way that he has presented the figures.  They are arranged in a circle, the father standing behind the
mother, who is seated, and two children, a boy and a girl, standing before them.  Notice the gestures
of the family members towards each other.

The members of this family are bound together by their placement and gesture.  The little girl is
facing her brother.  The father has his hand on his son's shoulder.  The children stand close beside
the mother.  The mother is strong and solid, her sturdy legs sketchily outlined beneath her apron.
Perhaps this is the artist's way of showing us that the mother of this family is a strong woman.

PORTFOLIO  C:

PAIRED WITH: MOORE
FAMILY GROUP
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Grade One

MOORE - FAMILY GROUP
ALSTON - FAMILY NO. 1

QUESTIONS FOR DISCUSSION

1. Look at the two paintings.  Each shows a family.  How are the pictures different?

2. Are the pictures painted in a realistic style, or do the artists work with simpler shapes?

3. Do you think that the families are close?

4. How many people are there in each picture?

5. Where do you see lines?

6. Can you find straight lines and curved lines?

7. Where do you see shapes?

8. Can you find round shapes and square shapes?

9. Which picture has more colors?  Can you name them?

RELATED ACTIVITIES

1. Explain your feelings about the pictures in one sentence.

2. Use simple shapes to draw or paint a picture that shows a scene from life in your house or
on your street.  Try to have the picture tell us something about your life, or your feelings
about yourself and your surroundings.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Knows how to use symbols to communicate meaning in art.
Language Arts: Drafts simple sentences.
Mathematics: Visualizes and illustrates ways in which shapes can be combined, subdivided and

changed.
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1230 PICASSO, PABLO
The Artists’s Son

Musee d’Arte Moderne
Paris, France

860 WHISTLER, JAMES MCNEILL
Study in Grey and White, “The Artist’s Mother”

Musee du Louvre
Paris, France
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Grade One

ARTIST: PICASSO, PABLO  (pi-KAHS-oh, PAh-blow)  (1881-1973)

PRINT: THE ARTIST'S SON School of Paris
MUSEE d'ART MODERNE Date:  1924
PARIS, FRANCE        Size:  51 3/16" x 38 3/16"

Medium: Oil on Canvas

ARTIST - Pablo Picasso was born in Malaga, Spain.  He lived a long and very productive life of
92 years.  He experimented in painting, drawing, ceramics and sculpture.

Picasso's father, a professor at the Barcelona Academy of Art, was his first teacher.  By the time he
was 16 years old, he was working on his own.  Throughout his career he passed through many
periods which reflected what was going on in his own life.  His 'blue period' from 1901-1909 for
example, occurred when he was lonely, cold and hungry.  His paintings of that period show very
thin invalids, beggars and outcasts portrayed with only a few colors.

Between 1906-07, Picasso, and his friend, Georges Braque, invented Cubism, which led to modern
art.  Picasso wanted to 'free' the form in art.  He achieved this in his paintings by breaking apart the
object and assembling the parts in an odd way - emphasizing geometric shapes.

PRINT - This is a painting of Picasso’s son Paul when he was three years old.  It was one of
Picasso’s favorites and he kept this picture with his own collection.

The work is from Picasso’s 'Greco-Roman' phase.  Look at the hands, the round head, and the
immobility of the pose.  If you look closely, the lines from an earlier drawing are visible.  The
colors are light and bright.

PORTFOLIO  D

PAIRED WITH: WHISTLER
ARRANGEMENT IN GREY AND WHITE -
THE ARTIST'S MOTHER
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Grade One

ARTIST: WHISTLER, JAMES McNEILL  (1834-1903)

PRINT: ARRANGEMENT IN GREY AND WHITE -             19th Century American
THE ARTIST'S MOTHER       Date:  1871
MUSEE du LOUVRE                  Size:  57” x 64 1/2”
PARIS, FRANCE            Medium: Oil on canvas

ARTIST - James McNeill Whistler was born in Lowell, Massachusetts.  Although he lived most of
his life in England, he felt little commitment to either country.  Both in art and his personal life, he
refused to be stereotyped.  His painting ranged from very realistic to Impressionistic.  He had many
changes in style.  Whistler had his own ideas.  In his private life, he had many types of friends -
both rich and poor.  He did not get married until he was 54 years old.

Whistler was a tireless, even tiresome joker.  He was very witty and used his wit sometimes to cover
up his pain.  He was a charming man who occasionally liked a challenge.  When his wits failed, he
used his fists - even though he was only five feet four inches tall.

PRINT - Whistler's best known work is Arrangement in Grey and White - The Artist's Mother
commonly known as Whistler's Mother.  The portrait of the delicate woman is very realistic.  She is
placed against a carefully designed background of vertical and horizontal rectangular shapes, which
balance the painting.  Whistler's title is significant because he loved music and thought of his
paintings in musical terms.

Whistler used thin coats of color to build up his subtle grays.  Every item in the painting is an
important part of the design: the drapes, the pictures on the wall, the floor, and the placement of his
mother’s hands.  The completed picture on the wall is one of Whistler's own etchings.  In this
picture, Whistler was interested in primarily using impressionist forms.

PORTFOLIO  D

PAIRED WITH: PICASSO
THE ARTIST'S SON
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Grade One

PICASSO - THE ARTIST'S SON
WHISTLER - ARRANGEMENT IN GREY AND WHITE - THE ARTIST'S MOTHER

QUESTIONS FOR DISCUSSION

1. Look at the two pictures.  How are they alike?  How are they different?

2. What does the clothing in each picture tell you about the person?

3. Which picture has brighter colors?

4. Can you tell us how the boy feels?

5. Can you tell us how the mother feels?

6. Have you ever seen people dressed like the people in these pictures?  Where?

7. Which person is looking at you?

RELATED ACTIVITIES

1. Tell what each person will do when he or she stands up from the chair.

2. Pretend that you are a clown.  Draw a picture that shows your costume.  Remember that
costume designers are artists.  Use bright colors and geometric shapes such as circles, squares,
rectangles and triangles.

3. Draw a picture of your family and put yourself in it.  Show all the people who live in your
house, including any pets.  Arrange the picture as a portrait, and put the members of the family
in any order you like.

4. Draw a picture of a person you know in a Harlequin outfit or in a dress like Whistler’s mother.
Arrange the surroundings very carefully.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: People create art for various reasons.
Mathematics: Draws two dimensional shapes.
Language Arts: Makes predictions based on illustration.
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1133 DEGAS EDGAR
The Ironers

Musee du Louvre
Paris, Franch

1223 MORISOT, BERTHE
The Cradle

Musee d’Orsay
Paris, Franch
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Grade One

ARTIST: DEGAS, EDGAR  (da-GAW, ed-GAHR)   (1834-1917)

PRINT: THE IRONERS  Impressionism
MUSEE du LOUVRE  Date:  1884
PARIS, FRANCE Size:  29 15/16" x 32 1/8"

Medium:  Oil on Canvas

ARTIST - Degas was born in Paris, France, the son of a banker.  When he was starting his career
as a painter, Ingres, a famous painter, advised him.  "Draw lines, young man, many lines, from
memory or from nature. It is in this way that you will become a good painter."  Degas took this
advice and became a master of line drawing.

Degas was mainly interested in painting two subjects: women and horses.  He liked to take note of
women in many different poses and painted them in many occupations. His favorites were
ballerinas.  He was not interested in the ballerinas because they were pretty girls, nor in telling a
story in his painting.  He was interested in the way light and shade affected the human form.  He
was also interested in the way he could suggest movement and space in his art.

Degas' horses were usually drawn from models, but he also drew horses at the racetrack.  Besides
being a painter, Degas was also a sculptor.

Degas, born in Paris was an unusual man.  He was near-sighted from birth and his eyesight got
worse as he got older.  He spent much of his time alone.   He never married, and devoted himself to
his art.  When Degas got older he could no longer see fine pencil lines.  He switched to using
charcoal, crayon and chalk.  His favorite medium was pastels, because of their fresh and bright
colors.  Later, he did mostly sculpture, which he could feel with his hands.

When Degas' father died, he left Degas a small inheritance.  This money kept Degas from having to
sell his paintings unless he so desired.  He did not care to impress anyone, or sell to anyone.  His
finished paintings were stacked and piled around his studio.

PRINT - In this print, The Ironers, (also called The Laundress) Degas was not an Impressionist
painter of sunlight but of artificial light.  This is a realistic portrayal of tired, hard working women.

Fearing total blindness, he was trying very hard to record all he could remember.  He could no
longer see to draw the details of faces, hands and costumes.  Instead he made broad strokes, filling
the spaces with big brilliant color.  The results are very different here from his careful earlier work.
The Ironers conveys, with a few simple lines, the same graceful rhythmic motion so typical of all
his work.  The artist has caught a moment in time, painting it with sympathy and without
sentimentality.

PORTFOLIO  E
PAIRED WITH: MORISOT

THE CRADLE
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Grade One

ARTIST: MORISOT, BERTHE  (MOH-ree-zoh, BAIRT)   (1841-1895)

PRINT: THE CRADLE Impressionism
MUSEE d’ORSAY Date:  1872
PARIS, FRANCE Size:  22" x 18 1/8"

Medium: Oil on Canvas

ARTIST - Berthe Morisot was a member of a well-to-do middle-class family.  After studying with
the artist/teacher Corot for six years, Berthe Morisot formed her own style.  She became a
successful painter at the age of twenty-three.  Morisot's theory of painting was feminine and the
treatment is delicate.  Her subjects usually create a mood of loneliness.  Studying masterpieces
influenced Morisot's design and composition.  

In 1874 Berthe married Eugene Manet, Eduardo's younger brother.  Through Manet, she learned to
use looser and freer brush strokes and to paint current subjects.  By her early 30's, Berthe Morisot
joined the group of artists known as the Impressionists.  She was the only French woman
Impressionist painter.

Her life from then on continued calmly.  She spent most of the year in Paris working in her art
studio. Morisot vacationed in summer at the seashore and took occasional trips to the South in the
winter.  She died in 1895 at the age of fifty-four.

PRINT - The Cradle is a painting of Morisot‘s sister Edna and her daughter.  One of the great
events in Berthe Morisot's personal life was the birth in 1878 of her daughter, Julie.  Her daughter
later became a favorite subject of Morisot's paintings.  

In this painting, she painted color in almost flat patches showing Manet's early influence on her
work.  The loose, airy lines, the soft draperies, and window curtains filtering soft light, stress the
feminine approach to love.  The contrast of dark and light stresses the fragile innocence of the child.

PORTFOLIO  E

PAIRED WITH: DEGAS
THE IRONERS
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Grade One

DEGAS - THE IRONERS
MORISOT - THE CRADLE

QUESTIONS FOR DISCUSSION

1. What is the main idea of each picture?

2. What objects do you see in each picture?

3. Describe how you think each person feels in the pictures?

4. What are these ladies doing?

5. Which picture has more colors and can you name some of the colors?

6. Which picture shows people working?

7. Can you see through something in The Cradle ?

RELATED ACTIVITIES

1. Draw a picture of yourself doing something that you do every day.  Show the object(s) that you
use.  For example:  When you comb your hair, you use a comb.  When you draw, you use
crayons.

2. Make up a play to do for the class that shows a scene that you think probably occurs in
homes/families.  You might want to do this with other members of the class.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Knows that specific works of art belong to particular times and places.
Language Arts: Determines the main idea or message.
Social Studies: Compares every day life in different places and times.
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112 BRONZINO
Eleanore and Son

Uffiizi Gallery
Florence, Italy

1181 MODLIGLIANI, AMEDEO
Bride and Groom

Museum of Modern Art
New York



Meet the Masters

96

Grade One

ARTIST: BRONZINO, Il  (brahn-ZEE-noh)  (1503-1572)

PRINT: ELEANORE AND SON  Italian Renaissance
UFFIZI GALLERY       Date:  1545
FLORENCE, ITALY            Size:  45 1/4” x 37 3/4”

 Medium:  Oil on panel

ARTIST - Angolo di Cosimo di Mariano who is commonly referred to as Il Bronzino was a
Florentine Mannerist painter. (Bronzino means suntanned in Italian.)  He was a pupil of Pontormo.
He became court painter to the first Grand Duke of Tuscany, Cosimo I, de’Medici.  His main
works are court portraits that were painted with elegance and restraint.  They show very little feeling
and are cool in color.  He also painted a few religious works.

PRINT - This oil painting is of Eleanore of Toledo and her son, Giovanni, in 1546.  Everything in
this painting suggests a sense of wealth and grandeur, restrained but luxurious.  The picture is
painted in the Mannerist tradition that was a revolt against the classical devises of balance and
harmony.  The figures appear frozen in place and yet active. The cloth looks almost brittle; the
fingers and arms are long and thin.  The colors appear a bit unreal, featuring ones that are peculiar
to Bronzino.  His brush strokes were well controlled.  

PORTFOLIO  F

PAIRED WITH: MODIGLIANI
BRIDE AND GROOM
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Grade One

ARTIST: MODIGLIANI, AMEDEO (moh-dee-lee-AH-nee, ah-may-DAY-oh) (1884-1920)
PRINT: BRIDE AND GROOM School of Paris

MUSEUM OF MODERN ART Date:  1915
NEW YORK  Size:21 3/4" x 18 1/4"

Medium:  Oil on Canvas

ARTIST - Modigliani was born in Livorno, Italy.  "Dedo" was Modigliani's childhood nickname.
His mother encouraged his early interest in art and he was given painting lessons at 14.

When he was 16, he was stricken with tuberculosis, and was sent south to Naples for the winter.
His training as an artist was often interrupted by illness.  He managed to get to Paris by the age of
22.  While there, he became friendly with the artists Pablo Picasso and Marc Chagall.

Modigliani is famous for his portraits and figure studies.  He did not paint his subjects realistically.
His portraits were usually of a sad family with a sickly sweet smile and long slender oval heads.

Modigliani was a very handsome, charming man, without any will power, and incapable of
prolonged effort.  He had recurrent bouts of tuberculosis. He died at the age of 36 in the charity
ward of a hospital.

PRINT - Bride and Groom is almost a caricature of self-satisfaction and self-sufficiency.  The
artist used Cubist planes and straight lines to give added stiffness to his subjects.  The two subjects
look smug and prim. This appearance is due to the primitive techniques of painting blank eyes and
a profile nose in full face.

The figures have oval faces, long cylindrical necks and almond shaped eyes.  This work is also
noted for its delicacy of line and sad beauty.

Frederic Clay Bartlett who designed and owned the Bonnet House on Fort Lauderdale Beach
donated this print to the Museum of Modern Art.

PORTFOLIO  F

PAIRED WITH: BRONZINO
ELEANORE AND SON
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BRONZINO - ELEANORE AND SON
MODIGLIANI - BRIDE AND GROOM

QUESTIONS FOR DISCUSSION

1. Look at the two pictures.  How are they the same?  How are they different?

2. Which painting do you see shapes in?

3. Which people look more real to you?

4. Which one do you like the best?  Why?

5. Which picture has more blue in it?

6. Which picture is fancier?

7. Which faces are longer?

RELATED ACTIVITIES

1. Draw a large oval on your paper.  Make it fill your page.  Cut different shapes from
construction paper to use in making a face.  Use circles, squares, rectangles and triangles.  Glue
these onto your paper to make your picture of a face.  Add details with crayon.

2. Make up a play without words, just movement, showing different members of a family.
See if the class can guess who they are.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Describes and makes judgments about art.
Visual Arts: Understands that art can be realistic or abstract.
Mathematics: Illustrates ways in which shapes can be combined.
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1314 LE NAIN, ANTOINE AND LOUIS
Family Of Peasants

Musee Du Louvre
Paris, France

891 CURRIER & IVES
Happy Family

Museum of the City of New York
New York
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ARTIST: LE NAIN, ANTOINE AND LOUIS   (luh-NAIN, an-TWAHN & LOO-ee)
(Antoine, 1588-1648; Louis, 1593-1648)

PRINT: FAMILY OF PEASANTS IN AN INTERIOR Baroque
MUSEE du LOUVRE  Date:  circa 1640
PARIS, FRANCE Size:  44 1/2” x 62 1/2”
          Medium:  Oil on canvas

ARTIST - Antoine, Louis and Mathieu Le Nain were three brothers, all painters, who were born in
France.  There are about 15 signed and dated pictures left by the brothers.  Since none of these
paintings have first initials, there is no certain way of telling which brother painted which painting.

There is a group of small pictures, mostly on copper, with figures painted in strange colors
associated with Antoine.  Pictures of religious subjects are generally associated with Louis and any
remaining are attributed to Mathieu.

PRINT - Family of Peasants is associated with Antoine or Louis.  It is painted in cool tones, and it
is considered one of their most valuable artistically.  This picture expresses the grave dignity of a
family close to the soil. A family made stoic and resigned by hardship.  Le Nain obviously
sympathized with the subjects and wanted to emphasize their simple merit, very different from the
artificiality of the courts.  

Note: Students may need to be told that peasants were farm workers who were very poor.

PORTFOLIO  G

PAIRED WITH: CURRIER & IVES
HAPPY FAMILY
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ARTIST: CURRIER & IVES (CURRIER, 1813-1888;  IVES, 1824-1895)

PRINT: HAPPY FAMILY, RUFFLED GROUSE AND YOUNG        Americana
MUSEUM OF THE CITY OF NEW YORK  Date: 1866

Size:  21.3" x 27.8"
Medium: Lithograph

ARTIST - Nathaniel Currier, published a highly colored print of the burning of the steamboat
"Lexington" in Long Island Sound, three days after the disaster in 1840.  The edition sold like
wildfire; he became the most important publisher of colored engravings.  James Ives joined the firm
in 1852, and the firm became Currier & Ives in 1857.

The prints were lithographs; hand colored using a mass production system.  For nearly 50 years
they published about three new prints each week on every aspect of American life.  These
lithographs featured portraits of notables, Wild West, Indians, sporting and pioneering scenes, fires
and other disasters, the Civil War, temperance and political tracts.  These lithographs reached into
the farthest confines of the land and also had considerable sales abroad.

PRINT - In the Currier & Ives print Happy Family there is a family of grouse painted with a lot of
color.  The effect is electrifying.  The earth, sky, and animals are seen as strong, simple, and very
vibrant forms of nature.  The sun beats down with its brilliance; colors appear fresh, in short, a
graceful study of a peaceful animal family.  The children may need to be told that grouse are a type
of bird.

The artists want us not to just see the birds but actually to distinguish and know them.  The brilliant
color serves to enliven the entire design of this appealing work.  There is an imposing sweep of cool
and neutral shapes.  The eye movement is from the lower foreground where the animals are, to the
upper section of the picture.  The warm ochre earthy colors force the eye to span from right to left.
The artist used grays, greens and earth colors.

PORTFOLIO  G

PAIRED WITH: Le NAIN
FAMILY OF PEASANTS
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Le NAIN - FAMILY OF PEASANTS IN AN INTERIOR
CURRIER & IVES - HAPPY FAMILY

QUESTIONS FOR DISCUSSION

1. These two pictures show families.  We know that people, places and things change over time.
How is your family different from the one in Family of Peasants  in an Interior picture?

2. Where does the bird family live in the Happy Family  picutre?

3. How can we help to protect the environment for the birds and for all other living creatures?

4. Which picture is indoors?  Which picture is outdoors?

5. Can you tell me something about the people in the picture?

6. Which picture has more green in it?

7. Both families are eating; can you show us some of the food?

8. Which family is bigger?

RELATED ACTIVITIES

1. Draw a picture showing where your family likes to get together.  This picture could be either
indoor or outdoor.

2. Write a sentence on your picture about protecting the environment.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands that art can communicate ideas.
Visual Arts: Understands art in relation to history.
Language Arts: Writes to communicate ideas effectively.
Social Studies: Understands historical perspective
Social Studies: Gives examples of situations involving responsibility.
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