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III. Presentation of Prints
Grade Five

Portfolio  A

REMINGTON - THE SCOUT:  FRIENDS OR ENEMIES
BINGHAM - FUR TRADERS DESCENDING THE MISSOURI

Portfolio  B

O'KEEFFE - RANCHOS CHURCH
ANONYMOUS - MISSISSIPPI HOME

O’KEEFFE - YELLOW CACTUS

Portfolio  C

WOODVILLE - WAITING FOR THE STAGE
HASSAM - ALLIES DAY, MAY 1917

Portfolio  D

WOODRUFF - POOR MAN'S COTTON
CURRIER & IVES  - THE WHALE FISHERY

Portfolio  E

TANNER - BANJO LESSON
HANSEN  - QUESTIONABLE COMPANIONS

Portfolio  F

STELLA - THE BROOKLYN BRIDGE
CURRIER & IVES  - ACROSS THE CONTINENT

Portfolio  G

HENRY - WEDDING IN THE 1830's
WARHOL - MARILYN MONROE

Prints are not presented in the order listed above.
Check at your school for the specific order of print presentations.
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856 REMINGTON, FREDERIC
The Scout

Clark Institute
Williamstown, Massachusetts

863 BINGHAM, GEORGE CALEB
Fur Traders Descending the Missouri

Metropolitan Museum of Art
New York
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Grade Five

ARTIST: REMINGTON, FREDERIC (1861-1909)

PRINT: THE SCOUT American West
CLARK INSTITUTE Date:  circa 1900-1905
WILLIAMSTOWN, MASSACHUSETTS Size:  27" x 40"

Medium:  Oil

ARTIST - Frederic Remington was an American artist born in Canton, New York.  His father was
a newspaper editor.  He studied at Yale University Art School from 1878 to 1880 and then at the
Art Students' League of New York.

At the age of nineteen, he traveled to the American West.  He gained a feeling for life.  Remington
had a childhood
love of horses and outdoor life.  He became well known for his action filled paintings, drawings and
sculptures that capture the spirit of the West.  His realistic depiction of life on the Western plains
made him the leading documentary artist of this time.  He died in Connecticut from acute
appendicitis.

Remington's work is known for its swift action and realistic cowboys and Indians. He didn't sit
home and ask Indians to come to pose for him.  He went out to the Wild West and painted them as
he saw them in their daily lives.  For example, he often painted Indians as plain everyday Indians
and not dressed up in feathers and war paint.  He did the same for soldiers and cowboys, showing
them as real people, lazy or hard working, good or bad, dirty or clean.

As for the horses that Remington painted, each horse is special, different from the others and full of
life.

PRINT - The Scout, is the type of painting which made Remington famous.  This is a picture of an
Indian, dressed in common clothing, looking off into the distance to see what lies ahead, friends or
enemies.  Both the Indian and his horse are painted realistically.  The colors he selected are bright
and he uses shading and value to make his objects look less flat.  His pictures help us understand
what it must have been like to live in those times.  You can almost imagine what The Scout is
thinking.

PORTFOLIO  A

PAIRED WITH: BINGHAM
FUR TRADERS DESCENDING THE MISSOURI
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Grade Five

ARTIST: BINGHAM, GEORGE CALEB  (1811-1879)

PRINT: FUR TRADERS DESCENDING 19th Century American
THE MISSOURI Date:  circa 1845
METROPOLITAN MUSEUM OF ART Size:  29” x 36”
NEW YORK CITY Medium:  Oil on canvas

ARTIST - George Caleb Bingham was born in the Blue Ridge mountain region of Virginia.
When he was 8 years old, his family moved to Franklin, Missouri.  At the age of 16, he was
apprenticed to a cabinetmaker in Columbia, Missouri, but he had leanings toward law and the
ministry.  

His decision to pursue an art career was due largely to the influence of a painter named Harding,
who painted a portrait of Daniel Boone. Bingham received painting lessons from Harding.  Later in
St. Louis, Bingham set up his own studio and painted portraits.  He left St. Louis to study at the
Pennsylvania Academy of Fine Arts.  Later the artist became involved in politics and he helped
candidates by painting huge banners.  Bingham also painted scenes including raftsmen, fur traders,
hunters and frontier elections.  Bingham painted a series of paintings of everyday river life and as a
result he was regarded as the historian of Jacksonian democracy.  His finest work was completed
between 1845 and 1855.

PRINT - In Fur Traders Descending the Missouri, the figures in the dugout are beautifully
silhouetted against the mist and the remote clumps of trees in the middle ground.  This is a sealed-
off world of men.  To Easterners, Bingham's boatmen represented the untamed spirit of the West,
and they eagerly bought his paintings.  They must have delighted in the details of Fur Traders: the
rugged scowling face under the bizarre peaked hat, the old trader paddling in the rear of the boat,
and the gaudy shirts.  Leaning on the well-wrapped cargo of furs is a youth with a gun with which
he has just bagged a duck.  Of special interest must have been the little animal chained in the bow.
Is it a fox or a cat?  Bingham added a great deal to our knowledge of the West at this time through
his paintings of the backwoods and river life.  He laid out his compositions carefully, and drew his
figures from life, realistically and sometimes humorously.

PORTFOLIO  A
PAIRED WITH: REMINGTON

THE SCOUT
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Grade Five

REMINGTON - THE SCOUT
BINGHAM - FUR TRADERS DESCENDING THE MISSOURI

QUESTIONS FOR DISCUSSION

1. Describe the environment in each picture.  How are they different?

2. Both pictures show people traveling west in the 1800's.  What do you think they could see and hear
on their trip?

3. How do you think they felt?  Why?

4. How would you get to the West Coast of the United States today?

5. How did people get to the west before the invention of cars, buses, trains and planes?

6. Are these pictures quiet or noisy?  How can you tell?

RELATED ACTIVITIES

1. Pretend you are a traveler in the 1800's.  Describe the beginning, middle and end of one day during
your trip.

2. Draw a scene from that day.

3. Pretend you are a settler during the colonial days.  What would you do for a living?
Where would you live?  Draw a picture of yourself in this role.  Put as many details in
the picture as you can.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands art in relation to history.
Language Arts: Logical organization.  Shows beginning, middle and end
Social Studies:Knows changes in modes of transportation, their advantages and disadvantages.
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1735 O’KEEFFE, GEORGIA
Ranchos Church

Phillips Collection
Washington, D.C.

924 ANONYMOUS
Mississippi Home

Garbisch Collection
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1811 O’KEEFFE, GEORGIA
Yellow Cactus

Maler Museum of Art
Randolph-Macon Woman’s College

Lynchburg, Virginia

Special Acknowledgment

Yellow Cactus, by Georgia O’Keeffe, was added to the Meet the Masters collection
through the generosity of the Sun Sentinel’s “People Plus Employee” Volunteer Program.

Broward County Public Schools thanks Ms. Lynn Sheft, a Sun Sentinel employee and
Meet the Masters Volunteer, who nominated Meet the Masters for this cash award.

June, 1993
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Grade Five

ARTIST: O'KEEFFE, GEORGIA  (1887 - 1986)

PRINT: RANCHOS CHURCH 20th Century American
PHILLIPS COLLECTION Date:  1929
WASHINGTON, D.C. Size:  24” x 36”

Medium:  Oil on canvas-covered board

ARTIST - Among the women painters in the U.S., one of the best known and most outstanding is
Georgia O'Keeffe.  Born in Sun Prairie, Wisconsin, she spent her childhood on a large farm and
never lost her love for nature and the land.  Her gifts as an artist were clear early in her life, and she
knew she wanted to become an artist when she was 10 years old.  She studied at the Chicago Art
Institute and Art Students' League in New York.  She worked as a commercial artist in Chicago, and
as an art teacher in Texas and South Carolina.

Georgia O'Keeffe had her first one-person show in New York City in 1917.  A famous photo-
grapher, Alfred Stieglitz, saw her work, recognized her talent, and decided to show her art in his '291
Gallery'.  O'Keeffe married Stieglitz in 1924.  Afterwards, she lived half of the year in New York
City with her husband. The rest of the year she spent in New Mexico painting the countryside that
she loved so much.

PRINT - O'Keeffe's love of the land is clearly expressed in her paintings.  She always got her
forms from the real world.  In Ranchos Church, Georgia O'Keeffe combines abstraction with a very
precise realism.  She simplifies her forms and does away with surface detail to bring out the
underlying patterns.  Her work is always based on some visual reality such as these adobe (sun-
dried brick) buildings of the Southwest.  She has kept this painting very simple.  Her colors are
limited to different shades of blues, grays and tans.  Even though she has left out details such as
doors and windows, the forms still suggest a church-like building.  Even though some of the shapes
are painted in a flattened-out manner, the painting has depth due to her use of shading.

PORTFOLIO  B

PAIRED WITH: ANONYMOUS
MISSISSIPPI HOME
O’KEEFFE
YELLOW CACTUS
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Grade Five

ARTIST: ANONYMOUS

PRINT: MISSISSIPPI HOME Americana
GARBISCH COLLECTION Date:  circa 1865

Size:  Unknown
Medium:  Unknown

PRINT - Primitive American artists, like the anonymous artist of this painting, were untrained and
often painted to preserve a special event in their lives.  Distortions in perspective, proportion and
placement often resulted. Yet the artist's sympathetic handling of the subject serves as a valuable
source of historic material.

In the South, building an imposing mansion to replace the original cabin or farmhouse was a sign
of success and wealth.  Between 1820 and 1860, the most frequent architectural style in these
mansions was Greek Revival.  This style adapted the temples of Periclean Athens to the needs of
the nineteenth century.

This picture depicts the people, activities, and costumes characteristic of their time.  The four people
on the front lawn are seen playing a game of croquet while another couple watch.  Horse drawn
buggies are passing by the Manor house.  In the distance a steamboat is seen cruising down the
Mississippi River.

It is interesting to note that Currier and Ives produced a lithograph entitled, A Home on the
Mississippi, which is very similar to this print, Mississippi Home.

PORTFOLIO  B

PAIRED WITH: O'KEEFFE
RANCHOS CHURCH
O’KEEFFE
YELLOW CACTUS
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Grade Five

ARTIST: O'KEEFFE, GEORGIA (1887 - 1986)

PRINT: YELLOW CACTUS 20th Century American
MAIER MUSEUM OF ART Date:  1940
RANDOLPH-MACON WOMAN’S COLLEGE Size:  12" x 16"
LYNCHBURG, VIRGINIA Medium:  Oil on canvas

ARTIST - Among the women painters in the U.S., one of the best known and most outstanding is
Georgia O'Keeffe.  Born in Sun Prairie, Wisconsin, she spent her childhood on a large farm and
never lost her love for nature and the land.  Her gifts as an artist were clear early in her life, and she
knew she wanted to become an artist when she was 10 years old.  She studied at the Chicago Art
Institute and Art Students' League in New York.  She worked as a commercial artist in Chicago, and
as an art teacher in Texas and South Carolina.

Georgia O'Keeffe had her first one-person show in New York City in 1917.  A famous photo-
grapher, Alfred Stieglitz, saw her work, recognized her talent, and decided to show her art in his '291
Gallery'.  O'Keeffe married Stieglitz in 1924.  Afterwards, she lived half of the year in New York
City with her husband. The rest of the year she spent in New Mexico painting the countryside that
she loved so much.

PRINT - O’Keeffe’s flower studies, enlarged to fill the entire canvas, undergo a transformation as
a result of their magnification.  The simple beauty of nature’s forms becomes exalted, a thing of
mystery.  This painting is a study of the desert cactus in a rare moment of blooming; the lovely
yellow flowers create a sharp contrast to the prickly thorns and dull green color the mother plant
wears the rest of the year.  The enlarged petals form a decorative pattern that moves diagonally
across the surface of the canvas.  The Yellow Cactus is a celebration of the desert flower.

PORTFOLIO  B

PAIRED WITH: O’KEEFFE
RANCHOS CHURCH
ANONYMOUS
MISSISSIPPI HOME
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Grade Five

O'KEEFFE - RANCHOS CHURCH
ANONYMOUS - MISSISSIPPI HOME

O’KEEFFE - YELLOW CACTUS

QUESTIONS FOR DISCUSSION

1. Find the larger objects in each picture.  What shapes did the artists use to represent these
objects?

2. Where are they placed in the picture?

3. What other details do you see in the picture?

4. Compare and contrast the two buildings.  How are the two buildings alike.  How are they
different?

RELATED ACTIVITIES

1. Tear a shape from a piece of construction paper.  Study the shape. What could you make from
this shape?  Glue the shape to a larger paper.  Draw the rest of the details for your picture with
crayon, pencil or markers.

2. Pretend you live long ago during one of the times you've studied in Social Studies.  Where
do you live?  What does your house look like?  Draw a picture of the neighborhood that you
live in or the house (the inside or outside) where your family lives.  Include details.
Also include people, if you want.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Assesses and responds to characteristics of works of art.
Language Arts: Compares and contrasts.
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881 WOODVILLE, RICHARD CATON
Waiting for the Stage

Corcoran Gallery
Washington,  D.C.

906 HASSAM, CHILDE (FREDERICK)
Allies Day, May 1917

National Gallery of Art
Washington,  D.C.
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Grade Five

ARTIST: WOODVILLE, RICHARD CATON (1825-1855)

PRINT: WAITING FOR THE STAGE Americana
CORCORAN GALLERY Date:  1851
WASHINGTON, D.C. Size:  15" x 181/2"

Medium: Oil on Canvas

ARTIST - Woodville came from a well-to-do prestigious Baltimore family.  He attended fine
schools and finished his education at the University of Maryland School of Medicine.  He decided
he didn’t want to be a doctor.  At 20, he was allowed to go with his new wife to Europe to study art.
From 1845-1851 he studied in Dusseldorf.  Woodville spent the remaining years of his life in Paris
and London.  He died in London, at the age of 30, from an accidental overdose of morphine.
Before he died, Woodville sent his paintings back to America.  Their fresh color, excellent
draftsmanship and cheerful or kind humor gained them an eager audience.  Woodville was
considered to be a genre or daily life painter because he painted people in their everyday
environments at work and at play.

PRINT - In Waiting for the Stage, Woodville created a setting in which most spectators could
picture themselves.  In the tradition of Dusseldorf artists, he included many minute details to enrich
the story.  One man reads the newspaper, while the other two men are engaged in a game of cards.
In the background there is a stove with a teakettle, a mirror with notes stuck on it, and a blackboard
with messages written.  The one man's bag is leaning beside him on the floor, ready to go when the
stage arrives.  Most people can relate to this scene.  We have all had to wait at some time and had to
find ways to pass the time.  Woodville's rich, warm hues and subtle shading enhance the familiar
homey feeling we get from this painting.

PORTFOLIO  C

PAIRED WITH: HASSAM
ALLIES DAY, MAY 1917
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Grade Five

ARTIST: HASSAM, CHILDE      (HAS-um, Chill-dee)  (1859-1935)

PRINT: ALLIES DAY, MAY 1917 20th Century American
NATIONAL GALLERY OF ART Date:  1917
WASHINGTON, D.C. Size:  36 1/2” x 30 1/4”

Medium:  Oil on Canvas

ARTIST - Childe Hassam was born in Dorchester, Massachusetts.  He studied at The Boston
School of Art, was apprenticed to an engraver and then became an illustrator.

Influenced by Impressionism during its peak in Paris, he became a member of "The Ten," a group
of artists who rebelled against academic styles.  Hassam was a resident of New York and used New
York life as one of his favorite subjects endowing it with a light, sparkling color.  He also favored
rural New England scenes.

PRINT - Allies Day, May 1917 embodies Impressionism so strongly that New York City takes on
a French atmosphere.  The gray stone sparkles with a hundred tiny brush strokes of color. The red,
white and blue flags swing across the avenue in graceful arcs and a clear light bathes the entire
painting.  It is typical of Hassam's light, pleasant, highly decorative manner.

PORTFOLIO  C

PAIRED WITH: WOODVILLE
WAITING FOR THE STAGE
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Grade Five

WOODVILLE - WAITING FOR THE STAGE
HASSAM - ALLIES DAY, MAY 1917

QUESTIONS FOR DISCUSSION

1. What is the main idea in each painting?

2. Woodvilles' picture shows people waiting for the stage coach in the middle 1800's.

3. Hassams's picture shows flags waving.  We waited a long time for Worle War I to end.  List
some things that people wait for today.

4. Where might they wait?  How long might they wait?

5. How would waiting today be different from waiting in the 1800"s?

6. What tells us about current events in each picture?

7. How are the artists' styles different?

8. Which picture do you have to think about more to understand it?

RELATED ACTIVITIES

1. Draw a picture of people waiting for something.  Add as many details as you can.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands and applies media, techniques and process.
Language Arts: Communicates information effectively.
Social Studies: Understands U.S. history to 1880.
Social Studies: Understands U.S. history from 1880 to the present.
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928 WOODRUFF, HALE
Poor Man’s Cotton

Newark Museum
New Jersey

961 CURRIER & IVES
Whale Fishery

Museum of the City of New York
New York
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Grade Five

ARTIST: WOODRUFF, HALE (1900-1980)

PRINT: POOR MAN'S COTTON 20th Century American
NEWARK MUSEUM Date:  1944
NEWARK, NEW JERSEY Size:  30 1/2" x 22 1/2"

Medium:  Watercolor on Paper

ARTIST - Hale Woodruff was born in Cairo, Illinois.  He received his early art training at the John
Herron Art Institute in Indianapolis and The Fogg Art Museum of Harvard University.  In 1927, he
received the Harmon Foundation Award and went to Paris.  He lived there for four years studying
at the Academie Moderne and the Academie Scandinave.

In 1931 Woodruff became Art Director at Atlanta University.  He founded the annual Atlanta
University Art Exhibit that is one of the most important contributions to the development of black
art.  During the years at Atlanta, Woodruff traveled to Mexico studying mural painting with Diego
Rivera and received a Rosenwald Fellowship for Creative Painting in 1943.  In 1945, he became a
teacher at New York University.  In 1967, the New York University Alumni Association named him
"Teacher of the Year."

Woodruff's abstract and semi-abstract oils show strong ties with art of modern European masters.
His free, broad-brush strokes are colorful impressions of rhythmic movements in nature (the
rushing sea or the rippling plain).  These strokes are presented in bright, clear, intense colors such
as whites, deep blues, rusty browns, yellows, reds and pinks.  He is also an important mural painter.
His talent for design gives unity and interest to the historical subjects he chooses.

PRINT - In his painting, Poor Man's Cotton, Woodruff depicts a scene of workers in the cotton
field.  His use of free, broad brush strokes helps show us the movement of the workers and how
hard they are working.  His use of bright reds, yellows and blues in combination with the white
cotton falling against the dark background, help to make this a strong, dynamic painting.  You can
almost feel what it would have been like to work as a cotton picker as you gaze at this picture.

PORTFOLIO  D

PAIRED WITH: CURRIER & IVES
THE WHALE FISHERY
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Grade Five

ARTIST: CURRIER & IVES (CURRIER, 1813-1888;  IVES, 1824-1895)

PRINT: THE WHALE FISHERY Americana
MUSEUM OF THE CITY OF NEW YORK Date:  Unknown

Size:17.8" x 23.8"
Medium:  Lithograph

ARTIST - Nathaniel Currier, published a highly colored print of the burning of the steamboat
"Lexington" in Long Island Sound, three days after the disaster in 1840.  The edition sold like
wildfire; he became the most important publisher of colored engravings.  James Ives joined the firm
in 1852, and the firm became Currier & Ives in 1857.

The prints were lithographs, hand colored using a mass production system.  For nearly 50 years
they published about three new prints each week on every aspect of American life.  These
lithographs featured portraits of notables, Wild West, Indians, sporting and pioneering scenes, fires
and other disasters, the Civil War, temperance and political tracts.  These lithographs reached into
the farthest confines of the land and also had considerable sales abroad.

PRINT - In the lithograph, Whale Fishery, Currier & Ives depicts a scene from the days when men
hunted whales with harpoons.  During the 18th century, whale oil was used to light lamps and
whalebones were used in the clothing industry.  You see the small rowboat close to the whale, with
the man in the bow of the boat ready to throw his harpoon at the whale.  In the background, there
are similar rowboats with men hunting more whales.  The three large ships are set towards the back,
waiting for the men to kill the whales.  Water is coming from the dying whale's spout, and sea gulls
hover over him.  Currier & Ives has tried to document for us what the whaling days were like.

PORTFOLIO  D

PAIRED WITH: WOODRUFF
POOR MAN'S COTTON
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Grade Five

WOODRUFF - POOR MAN'S COTTON
CURRIER & IVES - THE WHALE FISHERY

QUESTIONS FOR DISCUSSION

1. Describe the jobs you see people doing in each picture?

2. How has the artist shown movement in each picture?

3. Find the lines and curves in each picture.  Find triangles and circles.

4. Do people still do these jobs today?  Why or why not?  Where?

RELATED ACTIVITIES

1. With a ruler, measure the lines you see in Woodruff's painting.  How do you think the
measurements compare to the actual size of the objects in real life?

2. On a 4" x 6" paper, draw lines of various lengths.  Make some horizontal, vertical and diagonal.
Add circles and triangles of various sizes to your composition.  On a 8" x 12" paper, copy your
picture exactly.  Make each line and shape two times its original size.

3. Think of all the activities and jobs that people did during the Colonial Days that we do not do
any more.  Draw a picture of one of those jobs or activities; draw yourself at this job.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Uses elements and principles of art with sufficient manipulative skills.
Mathematics: Estimates and compares measurements.
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978 TANNER, HENRY
Banjo Lesson

The Hampton Institute
Hampton, Virginia

865 HANSEN, H.W.
Questionable Companions

Rockwell Gallery
Corning, New York



Meet the Masters

212

Grade Five

ARTIST: TANNER, HENRY OSSAWA (1859-1937)

PRINT: BANJO LESSON 20th Century American
THE HAMPTON INSTITUTE Date:  1893
HAMPTON, VIRGINIA Size:  49” x 35 1/2”

Medium:  Oil on canvas

ARTIST - Henry Tanner, born in Pittsburgh, grew up in Philadelphia, where his family settled
when he was 7 years old.  Later he studied at the Pennsylvania Academy of the Fine Arts under
Thomas Eakins, a famous American painter.  Tanner left America for Paris in 1891, where he
studied with Benjamin Constant at the Academie Julian.  He also studied in Palestine.  His
paintings include impressions of life in Brittany and Normandy, religious subjects, and his
experiences in World War I.

PRINT - The Banjo Player was clearly based on Tanner's memories of his youth in Philadelphia
and visits to the highlands of North Carolina.  In his paintings there is an interest in the inner life.
Tanner shows activity as incidental.  There is a new sentimentalism, seen in Tanner's The Banjo
Lesson..  There is a feeling of sympathy for the people in the situation.  This stems from awareness
on the part of the artist of environmental pressures.  Tanner's dramatic use of light and shade
contributes to the caring, intimate mood that the artist is trying to create between the old man and his
student.

PORTFOLIO  E

PAIRED WITH: HANSEN
QUESTIONABLE COMPANIONS
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Grade Five

ARTIST: HANSEN, H.W. (1854-1924)

PRINT: QUESTIONABLE COMPANIONS Americana
ROCKWELL GALLERY Date: 1915
CORNING, NEW YORK Size:  20" x 30"

Medium:  Watercolor

ARTIST - Hansen was born in Dithmarschen, Germany, and began his painting career in
Hamburg.  In 1877, he immigrated to the United States and studied at the Art Institute in Chicago.
In 1882, he settled in San Francisco.  He became interested in western life and was particularly
good at painting horses.

PRINT - It is possible to invent several stories to fit the title of this watercolor.  The Indian and
rancher are holding a spirited conversation as their horses move along.  The flat land stretches out
to violet and golden hills; a gully filled with foliage lies along side the track; and patches of sage
lean away from the wind.  We are most interested, however, in the distinction between the two riders
and their horses.  One has an improvised rope bridle and reins.  The other horse is raising a proud
head in a leather harness.  Other details to be noted here are the rancher's horned western saddle
and fringed leather gloves, the Indian's buckskin shirt, elaborate beaded boots, knife, gun and lariat.
Hansen's interest in western life took him on several trips to various parts of the West.  His work is
illustrative, with lively figures set against typical western backgrounds.  The facial expressions are
very expressive and the landscape touches are bright and natural.

PORTFOLIO  E

PAIRED WITH: TANNER
BANJO LESSON
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Grade Five

TANNER - BANJO LESSON
HANSEN - QUESTIONABLE COMPANIONS

QUESTIONS FOR DISCUSSION

1. Both pictures show a relationship between two people.  What do you think their relationship is?

2. What could the people in each picture learn from one another?

3. Which artist has used more darks and lights?  Where?

4. In what part of the country do you think each picture takes place?

RELATED ACTIVITIES

1. Learning takes place in many settings.  We learn many lessons through our experiences with
people from all walks of life.  Write a paragraph about a time when you learned something
important from someone.  Include who, what, when, where and why this happened.  You may
illustrate your paragraph.

2. Think of all the different people you have learned about in American History:  settlers,
explorers, slaves, plantation owners, factory workers, presidents, etc.  Draw a picture
with two people in it.  Try to tell a story or something about what relationship these two
people have in your picture.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands how artists express ideas based on their experiences.
Social Studies: Understands responsibility and the benefits of being responsible.
Language Arts: Writes to communicate ideas.
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806 STELLA, JOSEPH
The Brooklyn Bridge

Whitney Museum
New York

884 CURRIER & IVES
Across the Continent

Museum of the City of New York
New York
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Grade Five

ARTIST: STELLA, JOSEPH (1877-1946)

PRINT: THE BROOKLYN BRIDGE 20th Century American
WHITNEY MUSEUM Date:  1939
NEW YORK Size:  70” x 42”

Medium:  Oil on canvas

ARTIST - Joseph Stella came from Italy to the United States when he was twenty-five years old,
and later returned to Italy.  He became a serious artist after being trained as a commercial artist and
worked as an illustrator for popular journals in New York.  While working on a commission to
draw steel mills for a magazine, he decided that modern industrial subjects should form the subject
matter of his art.  He was very impressed and excited by the urgent speed of American Urban life.
"I was thrilled," he said, "to find America so rich with so many new motifs to be translated into a
new art.  Steel and electricity had created a new world."

PRINT - The painting The Brooklyn Bridge is a visual song of praise to a structure that was
considered an industrial and engineering triumph.  This delight of industrialization is a positive
expression of twentieth century technology.  It was the opposite of the German Expressionists, who
thought that such mechanization was dehumanizing.  Stella frequently used the Brooklyn Bridge as
the subject of his paintings.  Towers, cables, and beams of light were all combined with distant
skyscrapers, tunnels and water to create a dynamic vision of united space, light, form and color.  By
using bright colors, perspective, geometric shapes and interlocking forms, he created a dynamic
painting praising the bridge.

PORTFOLIO  F

PAIRED WITH: CURRIER & IVES
ACROSS THE CONTINENT
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Grade Five

ARTIST: CURRIER & IVES       (Currier, 1813-1888;  Ives, 1824-1895)

PRINT: ACROSS THE CONTINENT  (WESTWARD THE Americana
COURSE OF EMPIRE TAKES ITS WAY) Date:  1862
MUSEUM OF THE CITY OF NEW YORK Size:  20.1" x 27.3"

Medium:  Lithograph

ARTIST - Nathaniel Currier, published a highly colored print of the burning of the steamboat
"Lexington" in Long Island Sound, three days after the disaster in 1840.  The edition sold like
wildfire; he became the most important publisher of colored engravings.  James Ives joined the firm
in 1852, and the firm became Currier & Ives in 1857.

The prints were lithographs, hand colored using a mass production system.  For nearly 50 years
they published about three new prints each week on every aspect of American life.  These
lithographs featured portraits of notables, Wild West, Indians, sporting and pioneering scenes, fires
and other disasters, the Civil War, temperance and political tracts.  These lithographs reached into
the farthest confines of the land and also had considerable sales abroad.

PRINT - In Across the Continent, Currier & Ives depict a typical small village clustered near a
railroad station.  The houses and other buildings are all rustic, similar to log cabins.  In the
background you see covered wagons pulling out of town as if they're about to begin a journey.  The
men in the foreground are at work cutting down trees.  One of the men has taken a moment to
watch as the train passes.  In the town you see the people coming out of the building to watch the
train as well.  The children running out of the school are particularly excited by this event.  To the
right of the train, seen just in front of the smoke, are two Indians on horses, gazing at the train.  It
would be interesting to know what they thought of the train.

PORTFOLIO  F

PAIRED WITH: STELLA
THE BROOKLYN BRIDGE
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STELLA -  THE BROOKLYN BRIDGE
CURRIER & IVES - ACROSS THE CONTINENT

QUESTIONS FOR DISCUSSION

1. Both pictures are about travel.  Can you explain why?

2. Each picture is set in a different part of the country.  Describe how these places are different.

3. What is man-made in each picture?

4. What takes our eye into the distance or background of each picture?

RELATED ACTIVITIES

1. Stella used many lines and shapes to make a symmetrical composition (the same on the left and
on the right.)  Fold your paper in half, then open it.  Use a dark crayon to draw shapes and lines
on the left side of the paper.  Fold your paper closed.  Use a ruler to rub the back of your
design.  It will transfer onto the right side of the paper.  You have just made a symmetrical
design.  You may add color to your design.  Keep the colors symmetrical.

2. Think of all the ways that Colonial people traveled:  stagecoach, horseback, wagon,
train, riverboat, etc.  Pick your favorite and draw a picture of it.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands the effectiveness of different art media, techniques and processes.
Mathematics: Understands the concept of symmetry.
Social Studies: Knows people view regions differently.
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853 HENRY, EDWARD LAMSON
Wedding in the 1830’s

Hanley Collection
Bradford, Pennsylvania

1403 WARHOL, ANDY
Marilyn Monroe

Tremaine Collection
Connecticut
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ARTIST: HENRY, EDWARD LAMSON (1841-1919)

PRINT: WEDDING IN THE 1830's 19th Century American
HANLEY COLLECTION Date:  1885
BRADFORD, PENNSYLVANIA Size:  Unknown

Medium:  Unknown

ARTIST - Edward Lawson Henry was born in Charleston, South Carolina.  He studied in France
under Courbet at the same time as Renoir and Monet.  Henry returned to the United States in 1863
and for two years sketched realistic scenes of Civil War soldiers and encampments.  After the war
he set up a studio in New York and specialized in realistic historic paintings. His paintings
successfully reconstructed moments of the past, frequently of the South before the Civil War.

PRINT - This painting depicts the departure of a bridal couple in the 1830's.  Historical details in
this painting include the Empire style clothing which was then fashionable in the South.  Note also
that the children were dressed exactly as their parents were.  On the porch, the Ionic columns  show
that the architecture of the house was in the Greek Revival style.  Henry was concerned with
showing the humanity of the scene, careful attention is given to facial expressions and posture. The
activity on the porch is mirrored in a semi-circle of slaves who are partially hidden in the foliage as
they watch the festivities.

PORTFOLIO  G

PAIRED WITH: WARHOL
MARILYN MONROE
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ARTIST: WARHOL, ANDY (1925 - 1987)

PRINT: MARILYN MONROE 20th Century American
TREMAINE COLLECTION Date:  1962
CONNECTICUT Size:  6’11” x 4’7”

Medium:  Synthetic polymer paint
 silk-screened onto canvas

ARTIST - Andy Warhol was born in Pennsylvania and attended art school at the Carnegie Institute
of Technology in Pittsburgh.  He was once quoted as saying that he wanted to be a machine.
Before becoming a painter, Warhol was a successful fashion illustrator of shoes.  He wanted to
produce art that would appeal to everybody.  His 'products' ranged from paintings of soup cans,
soft-drink bottles, cheesecake, and Brillo to Marilyn Monroe and Jacqueline Kennedy.  He is the
most popular of a group of artists called "Pop Artists."  The artists of the 1960's painted in styles
that were calculated to be cool and detached.  By neither commenting on nor transforming the
object, Pop artists were not criticizing commercialism and advertising, but simply reporting them.

PRINT - Marilyn Monroe is a good example of the type of art done by Andy Warhol and other
Pop artists.  The artist takes a subject that is a common everyday object and then merely repeats it
over and over.  The paintings look like advertising signs, labels on cans, or comic book pages blown
up.  In some cases the paintings looked like the original, or real thing.  In Marilyn Monroe, a
portrait of a famous and well-known celebrity is printed over and over, half of it in very bright
colors, almost like a large bright design.  This portrait of Marilyn Monroe tells the story of a
woman transformed into a commercial property.  She has been carefully manufactured, packaged
and sold like a can of soup.

Some people were disturbed by this new art, saying that the subjects chosen to paint were too
ordinary.  A Pop painter might have replied:  "We paint objects which are everywhere and are
around us constantly; objects which govern our lives."  Pop painting was presented as a "new
realism," an accurate measure of reflection of contemporary life in America.

PORTFOLIO  G

PAIRED WITH: HENRY
A WEDDING IN THE 1830's
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HENRY - WEDDING IN THE 1830's
WARHOL - MARILYN MONROE

QUESTIONS AND ANSWERS

1. Give the main idea of each picture.

2. Each picture tells something about the time during which the artist lived.  What can you tell
about the time during which each artist lived?

3. Why do you think the artist made the Marilyn Monroe picture?

4. Can you find texture in each picture?  Where?

RELATED ACTIVITIES

1. There are 10 Marilyn pictures in row one.  There are 5 rows.  Write a number sentence that
shows how many pictures of Marilyn are repeated in this picture.   (5 x 10 = 50)

2. Fold a paper into four blocks (fold in half vertically and then in half horizontally).  Write a
number sentence to show how many blocks are on your paper.   (2 x 2 = 4)

3. Draw a simple design in one block.  Repeat the design in the other blocks.

4. Think of all the times or occasions that people celebrate, such as weddings, holidays,
birthdays, etc.  Draw a picture of one of these celebrations.  Put it in any time you like.
It can be a picture drawn in the past, present or even the future.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands art in relation to history and culture.
Mathematics: Analyzes data to recognize patterns.
Language Arts: Understands historical chronology and perspective.
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