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III. Presentation of Prints
Grade  Four

Portfolio  A

CHAGALL -  THE ACROBAT
DEGAS - BALLET SCHOOL

Portfolio  B

GAINSBOROUGH - BLUE BOY
GAUGUIN - THE POOR FISHERMAN

Portfolio  C

PICASSO  - ACROBAT ON A BALL
LEE-SMITH - BOY WITH A TIRE

Portfolio  D

BRUEGHEL - THE HARVESTER'S MEAL
TOYOHARU - INTERIOR AND LANDSCAPE

Portfolio  E

HOMER - FOG WARNING
WYETH - CHRISTINA'S WORLD

Portfolio  F

VILLAMIL - THE BULLFIGHT
PIPPIN - THE DOMINO PLAYERS

Portfolio  G

RENOIR - WASHERWOMEN
SARGENT  - OYSTER GATHERERS AT CANCALE

Prints are not presented in the order listed above.
Check at your school for the specific order of print presentations.
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1145 CHAGALL, MARC
The Acrobat

Musee d’Art Moderne
Paris, France

1306 DEGAS, EDGAR
Ballet School

Corcoran Gallery
Washington, D.C.
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Grade Four

ARTIST: CHAGALL, MARC      (shay-Gohl)    (1887-1985)

PRINT: THE ACROBAT Surrealism
MUSEUM OF MODERN ART Date:  1930
PARIS, FRANCE Size: 16 1/2” x 12 5/8”
          Medium:  Oil on canvas

ARTIST - Marc Chagall was born and spent his childhood in a small humble village in Russia.
He was one of nine children in a poor family. His parents recognized his art talent and made sure
he had art lessons.  He studied in St. Petersburg, Russia before he moved to Paris in 1910.  He was
soon a member of a group of artists living in Montmartre, France.

Chagall has a personal style using a bright range of colors and portraying his childhood memories.
They do not look realistic because they are in a free-floating composition.  There is a fantasy
quality to his painting.  His paintings show fanciful scenes and simple folk-life scenes.  

PRINT - In  The Acrobat, Chagall portrays a girl balancing herself on something with a man
floating down from the sky.  He looks as if he's whispering something to her.  The figures look like
they are floating through the air.  The whole picture, because of the placement of the figures, takes
on a dream-like quality.  Even though Chagall worked in Paris, his paintings were able to maintain a
child-like wonder of real folk art.

Chagall's paintings have a richness of color that he would call his "primordial palette," meaning the
colors are in their original state.  The girl has on a bright red outfit and the buildings are painted in
bright blues and greens.

Chagall was one of the first artists to capture in paint the fairy tale wonders of his memories.  His
canvases are filled with glowing colors showing men and beasts that hover in a world between
dream and reality.

PORTFOLIO  A

PAIRED WITH: DEGAS
BALLET SCHOOL
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Grade Four

ARTIST: DEGAS, EDGAR      (da-GAW, ed-GAHR)    (1834-1917)

PRINT: BALLET SCHOOL Impressionism
CORCORAN GALLERY Date:  circa 1873
WASHINGTON, D.C. Size:  19" x 24 5/8"

         Medium:  Oil on Canvas

ARTIST - Degas was born in Paris, France, the son of a banker.  When he was starting his career
as a painter, Ingres, a famous painter, advised him.  "Draw lines, young man, many lines, from
memory or from nature. It is in this way that you will become a good painter."  Degas took this
advice and became a master of line drawing.

Degas was mainly interested in painting two subjects: women and horses.  He liked to take note of
women in many different poses and painted them in many occupations. His favorites were
ballerinas.  He was not interested in the ballerinas because they were pretty girls, nor in telling a
story in his painting.  He was interested in the way light and shade affected the human form.  He
was also interested in the way he could suggest movement and space in his art.

Degas' horses were usually drawn from models, but he also drew horses at the racetrack.  Besides
being a painter, Degas was also a sculptor.

Degas, born in Paris was an unusual man.  He was near-sighted from birth and his eyesight got
worse as he got older.  He spent much of his time alone.   He never married, and devoted himself to
his art.  When Degas got older he could no longer see fine pencil lines.  He switched to using
charcoal, crayon and chalk.  His favorite medium was pastels, because of their fresh and bright
colors.  Later, he did mostly sculpture, which he could feel with his hands.

When Degas' father died, he left Degas a small inheritance.  This money kept Degas from having to
sell his paintings unless he so desired.  He did not care to impress anyone, or sell to anyone.  His
finished paintings were stacked and piled around his studio.

PRINT - In the painting the Ballet School, he used both his drawing and painting skills when
depicting his favorite subject - ballerinas.  Here the ballerinas are captured in a variety of different
poses and exercises.  Degas also liked to look at his subject from new and unexpected angles. This
was one of the ways he used to bring the observer into the pictorial space.  In the Ballet School, the
frame cuts off the spiral staircase, the doors in the background, and the figures in the right
foreground.  The figures are not centered and we almost feel as if we were in the room also.  He
also uses large flat areas of color and prefers the bright, fresh colors associated with the
Impressionists.

PORTFOLIO  A

PAIRED WITH: CHAGALL
THE ACROBAT
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Grade Four

CHAGALL - THE ACROBAT
DEGAS - BALLET SCHOOL

QUESTIONS FOR DISCUSSION

1. Which one of these pictures looks dream like?  Why?

2. Which one of these pictures looks more realistic?  Why?

3. What are the people doing in these pictures?

4. How do the artists show motion?

5. What do you think the face at the top of the picture The Acrobat  is telling the girl?

6. Which picture feels warmer to you?  Why?

RELATED ACTIVITIES

1. Tell two facts about each picture.

2. Tell two opinions about each picture.

3. Draw a picture that includes both things from a dream and things that are real.

4. Make a painting of a dream you once had.  Don't be afraid if parts of your drawing
look strange or unreal.  Paint the dream as you saw it.  It can be pleasant, funny
or even scary.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands and applies media, techniques and processes.
Language Arts: Recognizes fact and opinion.
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210 GAINESBOROUGH, THOMAS
Blue boy

Huntington Library
California

1159 GAUGUIN, PAUL
The Poor Fisherman

Sao Paulo Museum
Sao Paulo, Brazil
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Grade Four

ARTIST: GAINSBOROUGH, THOMAS     (GANZ-bor-uh)  (1727-1788)

PRINT: BLUE BOY British School
HUNTINGTON LIBRARY Date:  circa 1770
CALIFORNIA Size:  70” x 48”

Medium:  Oil on canvas

ARTIST - Thomas Gainsborough was born in Sudbury, England.  He spent most of his life living
in England.  He is considered mainly a landscape and portrait artist.  He was able to capture a
likeness of the subjects in his portraits that made him a much sought after portrait artist.  He was
also very skilled in his handling of paint.  Gainsborough painted all of his paintings himself - he
never hired anyone to help him.  It appears he used very long brushes and diluted his oil paints with
turpentine to make them thinner and more like watercolors.  Gainsborough was the most famous
portrait painter of his time in England.  He had 2 daughters and died from a disease of the throat.

PRINT - In Blue Boy, Gainsborough shows his skill as a portrait artist.  Dressed in satin and
feathers, this young gentleman poses haughtily in front of a country landscape.  The pride of birth
and destiny is obvious in every detail.  Full-length, life-sized canvases like this decorated the grand
stairways of the country houses of wealthy people in England.  Gainsborough liked to match the
unspoiled beauty of the landscape with the natural beauty of his subjects.  Not only was he able to
capture the likeness of his subjects, but he was also skilled at capturing textures.  The shiny, smooth
satin, the fluffy feather, and the soft landscape show his skill.

PORTFOLIO  B

PAIRED WITH: GAUGUIN
THE POOR FISHERMAN
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Grade Four

ARTIST: GAUGUIN, PAUL  (GO-gan)    (1848-1903)

PRINT: THE POOR FISHERMAN Post Impressionism
SAO PAULO MUSEUM Date:  1896
SAO PAULO, BRAZIL Size:  29.13" x 25.98"

Medium: Oil Canvas

ARTIST - Gauguin was born in Paris.  At first, painting was only a hobby for him.  He was a
stockbroker who collected modern art on the side.  As his love and knowledge of art grew, so did
his dissatisfaction with Western life and society.  When he was 35 he left his family, his home, and
his business to go live on an island in the South Seas and become a painter.

For the rest of his life he experienced suffering, poverty, and often hunger.  The subjects for his
paintings were the people and objects that he saw on the islands.  Gauguin used bold bright colors
to express his ideas.  Gauguin felt that you should not be afraid to use color.  As he said, "How
does that tree look to you?  Green?  All right, then use green, the greenest of your pallet.  And that
shadow, a little bluish?  Don't be afraid.  Paint it as blue as you can."

When he sent some of his paintings to France, the people were shocked because they were not used
to such bright colors.

PRINT - Characteristic of Gauguin's style are large areas of intense color; which are clearly painted
with rhythmic flowing lines.  These techniques are obvious in The Poor Fisherman.  The painting
is bright with the colors of the tropics.  It shows in the brightness of the island people in their play,
rest and work.  The light colors in the background bring the idea of sunlight onto the gentle people
and into the Pacific world that Gauguin loved.  In The Poor Fisherman, the shadows on the man
are painted a deep blue violet, the boat a vivid blue violet and the water a bright green.

PORTFOLIO  B

PAIRED WITH: GAINSBOROUGH
BLUE BOY
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Grade Four

GAINSBOROUGH - BLUE BOY
GAUGUIN - THE POOR FISHERMAN

QUESTIONS FOR DISCUSSION

1. Both portraits show young men with thoughtful expressions.  In what period of history do you
think these pictures take place?  Why?

2. In what part of the world do you think these pictures take place?  Why?

3. What do you think each young man is thinking?

4. How has each artist used colors differently?

5. What is the background for each portrait?

6. Do you think that these two people would enjoy fishing together?  Why?

RELATED ACTIVITIES

1. A portrait artist often draws or paints a figure based on looking at a model.  Choose one friend
in class who will sit as a model.  Draw a picture of this person.  Try to capture his or her
expression and position.  You may then add bright colors, textures and a background to the
picture.

2. Draw a picture of a person in some type of situation.  See if you can tell me what this person
is thinking about, or where he is, by his expression.  Is he happy or sad about his
life or where he is?  Try to make us understand something about the person's feelings.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Knows varied tasks performed by artists.
Language Arts: Understands the world in spatial terms.
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1154 PICASSO, PABLO
Acrobat on a Ball

Pushkin Museum
Moscow

926 LEE-SMITH, HUGHIE
Boy with a Tire

Detroit Institute of Arts
Detroit, Michigan
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Grade Four

ARTIST: PICASSO, PABLO   (pi-KAHS-so, PAH-blow)    (1881-1973)

PRINT: ACROBAT ON A BALL School of Paris
(YOUNG GIRL ON A BALL)  Date:  1905
PUSHKIN MUSEUM Size:  57 1/2” x 37”
MOSCOW, RUSSIA Medium:  Oil

ARTIST - Pablo Picasso was born in Malaga, Spain.  He lived a long and very productive life of
92 years.  He experimented in painting, drawing, ceramics and sculpture.

Picasso's father, a professor at the Barcelona Academy of Art, was his first teacher.  By the time he
was 16 years old, he was working on his own.  Throughout his career he passed through many
periods which reflected what was going on in his own life.  His 'blue period' from 1901-1909 for
example, occurred when he was lonely, cold and hungry.  His paintings of that period show very
thin invalids, beggars and outcasts portrayed with only a few colors.

Between 1906-07, Picasso, and his friend, Georges Braque, invented Cubism, which led to modern
art.  Picasso wanted to 'free' the form in art.  He achieved this in his paintings by breaking apart the
object and assembling the parts in an odd way - emphasizing geometric shapes.

PRINT - No method or technique satisfied Picasso for long.  He was fond of changing his
methods and turned occasionally from the boldest experiments in image making to  traditional
forms of art.  Acrobat on a Ball  is an example of Picasso's Rose Period.  He was fond of painting
scenes, which included people from the circus.  Here the young female acrobat balances on a ball
while a man is looking on.  In this picture Picasso has chosen softer and toned down, shaded
colors.  Even though Picasso wanted to "free the form" and often worked in a style called Cubism,
he still was an excellent draftsman and could draw realistically.  In Acrobat on a Ball, Picasso has
used more of a realistic style to represent his subject.

PORTFOLIO  C

PAIRED WITH: LEE-SMITH
BOY WITH A TIRE
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Grade Four

ARTIST: LEE-SMITH, HUGHIE    (1915 - 2000)

PRINT: BOY WITH A TIRE 20th Century American
DETROIT INSTITUTE OF THE ARTS Date:  1952
DETROIT, MICHIGAN Size:  23" x 29"

Medium:  Oil on Prestwood Panel

ARTIST - Hughie Lee-Smith was born in Eustis, Florida but went to school in Cleveland, Ohio.
He graduated from The Cleveland School of Art with high honors and a grant for post-graduate
study.  While serving in the Navy during World War II, he completed a series of paintings entitled
"The History of the Negro in the United States Navy."  He has been an instructor in art, was head
of the Department of Drawing and Painting at Claflin University, and taught at Rex Goreleigh's
Studio-on-the-Canal in Princeton, New Jersey.

Hughie Lee-Smith is a realistic and yet magical painter of the loneliness of decaying urban life.  His
settings show dying, aged neighborhoods as wastelands where old buildings stand isolated, side by
side with empty spaces that were once filled with life.  To these wastelands, Lee-Smith adds one,
two or three individuals.  When there is one individual added, he is seemingly unaware of his
surroundings; he looks depressed.  When two or three individuals are added, each is unaware of
another's presence.  The artist is very skilled at showing textures.  He details objects such as
crumbling plaster, cement, wire and wood, which add to the overall feeling of grief and ruin.  He is a
very intense and honest artist.

PRINT - A sense of loneliness comes from this painting.  The boy stands in a surrealistic
nightmare of emptiness: cracked walls, lifeless houses, empty broken windows.  He stands on a
barren street occupied only by inanimate debris.  His only companion is another inanimate object, a
rubber tire.  He stands facing what we sense is a wasteland.  We see empty windows.  We sense the
indifference.  He is as lonely as a figure in a dream, but he is not a dream.  In the midst of all this
emptiness he is alive, with hopes and dreams.

PORTFOLIO  C

PAIRED WITH: PICASSO
ACROBAT ON A BALL
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Grade Four

PICASSO - ACROBAT ON A BALL
LEE-SMITH - BOY WITH A TIRE

QUESTIONS FOR DISCUSSION

1. What are the figures doing in each painting?

2. What is the setting for each painting?

3. How does each picture make you feel?

RELATED ACTIVITIES

1. Artists balance art work using rules of math.  Imagine a horizontal line and a vertical line drawn
through the middle of each picture.  The lines cross in the center of the picture.  What small
figures has each artist placed on the left side of the center line?  What larger object has he
placed to the right of the center line to balance the work?

2. Draw a small picture of yourself holding an object.  Put yourself on the left of the center line.
Balance the picture with a larger object placed on the right of the center line.  Make your subject
interesting.

3. In the picture Acrobat on a Ball, the girl is practicing balancing on the ball.  What kind
of activities did you have to practice before you could do it?  Draw a picture of yourself
or someone you know practicing how to do something.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Creates and communicates a range of symbols and ideas.
Mathematics: Uses coordinate geometry to locate objects.
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547 BRUGHEL, PIETER
Harvester’s Meal

Private Collection
Brussels

419 TOYOHARU, UTAGAWA
Interior and Landscape

Freer Gallery
Washington,  D.C.
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Grade Four

ARTIST: BRUEGHEL, PIETER,   (Broo-gl, PEE-ter)   (1525-1569)

PRINT: THE HARVESTER'S MEAL  Northern Renaissance
PRIVATE COLLECTION           Date:  Unknown
BRUSSELS, BELGIUM           Size:  Unknown

    Medium:  Unknown

ARTIST - Pieter Brueghel, The Elder, was a Flemish artist of the sixteenth century.  He studied in
Antwerp and was a registered member of the Antwerp Guild.  In 1563, he moved to Brussels,
married, and began raising a family.  He had a successful life as a painter and was a member of a
distinguished group of humanists. His favorite subjects were peasants and country scenes. His
paintings are often called 'genre' (daily life) paintings.  He painted peasants merrymaking, feasting,
and working and because of this people sometimes think of him as one of the Flemish peasants.
He was even nicknamed “Peasant Brueghel.”  He believed that peasant life was rough and saw it in
relationship to the background of nature.  Brueghel’s peasants are stolid, hearty members of the
community.  He portrayed them in broad, flat areas of color, with structural perspective and
grandeur of composition.  His two sons, (Pieter, The Younger, and Jan, called Velvet), both became
painters.  The name Brueghel is also spelled Bruegel depending on the reference book used,
particularly for Pieter, The Elder.

PRINT - The painting The Harvester's Meal is very typical of the type of picture Brueghel painted.
In this picture some of the peasants (farm laborers) are working in the fields, while a group of
people in the foreground are enjoying a simple meal.  Typically, the activities of man are Brueghel's
dominant theme in his painting.  The artist handles the entire scene in a most characteristic way and
records it in a broad technique.  He ignores the traditional Flemish concern for detail and
emphasizes active, solidly drawn figures.  He combines strong local colors to give the painting a
popular robustness suited to its subject.

PORTFOLIO  D

PAIRED WITH: TOYOHARU
INTERIOR AND LANDSCAPE
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Grade Four

ARTIST: TOYOHARU, UTAGAWA          (1733-1814)

PRINT: INTERIOR AND LANDSCAPE Oriental Art
FREER GALLERY Date:  Unknown
WASHINGTON, D.C. Size:  Unknown

Medium:  Unknown

ARTIST - Utagawa Toyoharu was the founder of the Utagawa School of wood engraving.  He
worked in a lively and original style.  His prints of theatrical subjects were painted for the stage and
for various temples.  Toyoharu also made engravings for prints showing views of Venice and other
foreign cities and countries.  These show the same excellent design as his prints of purely Japanese
inspiration.

PRINT - In this print Interior and Winter Landscape, the artist lets you see a scene from Japan.
They are having a meal in their own tradition.  Two of the people are playing instruments.  The
clothing is also in the style of their culture - brightly colored and boldly printed.  The hair-do's have
ornaments.  Notice the type of meal and food utensils that they are using.  Even the picture of the
landscape behind them reflects the landscape of their country.

PORTFOLIO  D

PAIRED WITH: BRUEGHEL
THE HARVESTER'S MEAL
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Grade Four

BRUEGHEL - THE HARVESTER'S MEAL
TOYOHARU - INTERIOR AND LANDSCAPE

QUESTIONS FOR DISCUSSION

1. In what part of the world do you think each picture takes place?  Why?

2. What is happening in each picture?

3. How are the landscapes different?

4. How are these pictures alike?

5. In what ways are these pictures different?

RELATED ACTIVITIES

1. Write a paragraph describing one of the paintings so that a person who could not see would be
able to create a mental picture of the work.

2. You are a peasant (farm laborer) working in the field and have just stopped for your
lunch break.  You and some of your friends find a tree to sit under and have lunch.
Draw this scene.  What are you eating?  What kind of clothes are you wearing?  What
kind of field are you in?  Include details.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands the visual arts in relation to history and culture.
Language Arts: Writes for a variety of audiences and purposes.
Social Studies: Locates and describes physical and cultural features of world regions.
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828 HOMER, WINSLOW
Fog Warning

Museum of Fine Arts
Boston, Massachusetts

869 WYETH, ANDREW
Christina’s World

Museum of Modern Art
New York
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Grade Four

ARTIST: HOMER, WINSLOW      (1836-1910)

PRINT: FOG WARNING 19th Century American
MUSEUM OF FINE ARTS Date:  1885
BOSTON, MASSACHUSETTS Size:  30” x 48”

Medium: Watercolor

ARTIST - Winslow Homer lived in America all his life.  When he was six, he moved from the city
life of Boston to the country.  He developed a love for the outdoors which we see in his art.

Homer was a great story teller.  He began his art career as an illustrator.  His work appeared in a
popular magazine of that time, "Harper's Weekly."  In the middle of his successful career as an
illustrator, he took up painting.

Homer was a polite and independent man.  He learned to paint on his own.  Homer was interested
in painting the 'real' America. There were no photographers at that time so people had to paint and
draw pictures of what happened around them. He trusted only his own eyes - not those of other
artists - to capture the people and the landscapes.  

His pictures were so realistic that he became famous.  He felt he had to be alone to work well.  He
moved to a quiet spot overlooking the ocean in Maine.

PRINT - Homer's watercolor painting of the fisherman looking over his shoulder at the
approaching storm is a good example of his dramatic story-telling ability.  You can almost feel the
anxiety of the fisherman as he looks at the approaching fog.  Delicate coloring and dramatic use of
highlights add to the mood of this painting.  He added drama by using broad fluid brush strokes
and restricting his pallet to only a few colors.  You can almost hear the fisherman wondering to
himself, "Will I make it to shore, in time?"

PORTFOLIO  E

PAIRED WITH: WYETH
CHRISTINA'S WORLD
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Grade Four

ARTIST: WYETH, ANDREW    (1917 -      )

PRINT: CHRISTINA'S WORLD 20th Century American
MUSEUM OF MODERN ART Date:  1948
NEW YORK CITY Size:  32 1/4” x 47 3/4”

Medium:  Tempera on gesso panel

ARTIST - Andrew Wyeth was born in Chadd's Ford, Pennsylvania.  His father was a famous
illustrator and mural painter who trained Andrew.  Wyeth usually paints objects and landscapes
from his own life.   The people portrayed in his paintings are usually his wife, his two sons or his
neighbors.  When he starts a new piece of art, he makes a very careful pencil drawing of his subject.
Then he decides whether he is going to use watercolor or tempera for his paint.  Wyeth puts great
amount of feeling into his paintings.  He tries to paint his subjects the way he sees and feels about
them.  He also pays close attention to texture and detail.

In 1963 Andrew Wyeth was awarded the 'Medal of Freedom' by President Kennedy.  This is the
highest honor a civilian in our nation can receive.

PRINT - Christina's World is perhaps one of Wyeth's most famous paintings.  It shows a girl,
crippled by polio, crawling through a field picking berries.  The simple composition with its sweep
of grass, lonely houses, and Christina shows a refusal to meet defeat, the struggle for existence, and
courage.  

In Christina's World, Wyeth was trying to portray the environment in which Christina spent her
whole life.  He did this by showing us the world as she saw it bordered by the house and the sea.
Details are important to Wyeth.  The ladder, the broken window and the abandoned roof add the
finishing touches to this painting.

Historical Reference:  In 1948, the date this was painted, the long playing record album (LP) was
invented.

PORTFOLIO  E

PAIRED WITH: HOMER
FOG WARNING
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Grade Four

HOMER - FOG WARNING
WYETH - CHRISTINA'S WORLD

QUESTIONS FOR DISCUSSION

1. Look at the background and the main figure in each painting.  Each artist has divided the canvas
into thirds.  The sky occupies the top one-third of the picture.  How has each artist used texture
in the bottom two-thirds of the paintings?

2. How has each artist made the main character become important in his picture?

3. What do you think each figure is feeling?

4. Tell the main idea of each painting.

5. Explain why you think these pictures are among the world's most famous?

RELATED ACTIVITIES

1. Draw a picture that tells a story.  Make the background show texture.  Make the work as
realistic as you can.

2. Draw a picture of an everyday object that is very familiar to you.  Try to be as detailed and
realistic as you can.  Can you show us how you feel about this object by the way you draw it?

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Applies media, techniques and processes.
Visual Arts: Understands the contributions of museums.
Mathematics: Understands the different ways numbers are used.
Language Arts: Determines the main idea.
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302 VILLAMIL, EUGENIO LUCAS
The Bullfight

National Gallery of Art
Washington, D.C.

975 PIPPIN, HORACE
The Domino Players

Phillips Collection
Washington, D.C.
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Grade Four

ARTIST: VILLAMIL, EUGENIO LUCAS   (1858-1918)  
(VEE yah meel, A oo HAY neeo    LOO kass)

  
PRINT: THE BULLFIGHT Neo Classicism & Romanticism

NATIONAL GALLERY OF ART Date:  circa - 1827
WASHINGTON, D.C. Size:  29” x 43 1/4”

Medium:  Oil on canvas

ARTIST - Lucas Villamil was the son of a famous 19th Spanish Century painter, Eugenio Lucas
Valazquez.  Although his father died when he was only 12, Lucas Villamil modeled his father’s
painting style.  Both he and his father continued to produce copies and imitations of the works of
Francisco Goya.  In fact, the younger Lucas' paintings are often confused with his father's works.

Lucas Villamil lived a modest life in Madrid.  During his painting career, he had one major patron.
This collector hired him to paint a fresco in his Madrid hacienda, which is now the Museum Lazaro
Galdiano.

PRINT - For many years the National Gallery of Art experts thought that the famous Spanish
painter Francisco Goya had painted this picture.  Through further research the National Gallery of
Art has now assigned this painting to Eugenio Lucas Villamil.  One of the reasons for this
confusion was that the painting shows both a bullfighting scene and the popular game of climbing a
greased pole in a small formal area.  Although both these activities were popular at the time, they
only took place in a large village square during a fiesta.  They never occured in the same small area,
as in this the picture.

On the left, a group of young men cluster about what is probably a greased pole.  Climbing this
pole was a favorite sport at country fairs.  The second action, at the right, is probably an amateur
bullfight in which many men taunt the bull.  They are wearing brightly colored cloaks in front of the
bull, as professional bullfighters do in the bullring.  Spain has more than 400 bullrings.  In Spain
and Mexico, the matador kills the bull.  In Portugal and in some bullrings in France, it is illegal to
kill the bull.

In the painting The Bullfight, Lucas Villamil gives little attention to the spectators in the arena.  He
relies on broad hasty stokes to show crowds of people.  The people look as if they are fused
together into one untidy mass of bright strident color.  In The Bullfight, you can almost feel the
excitement of the crowds, and the cruelty and horror of the bullfights.

PORTFOLIO  F

PAIRED WITH: PIPPIN
THE DOMINO PLAYERS
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Grade Four

ARTIST: PIPPIN, HORACE      (1888 - 1946)

PRINT: THE DOMINO PLAYERS Americana
PHILLIPS COLLECTION Date:  1943
WASHINGTON, D.C. Size:  12 3/4" x 22"

Medium:  Oil

ARTIST - Horace Pippin was born in Goshen, New York.  His grandparents had been slaves and
his parents worked as domestics.  Pippin attended a one room school for Black children through
the 8th grade.  He always liked to draw but his family was too poor to buy him art supplies.  As a
young man, he entered an art contest advertised in a magazine.  The prize he won was water paints
and colored pencils.  This started him in his art career.

In 1917 Pippin joined the Army to help fight in World War I.  He was wounded in the right
shoulder and as a result his right arm was useless.  Although his right arm was disabled, he learned
to paint with it by using his left hand to hold it up.

Horace Pippin was discovered when he was 49 years old by a famous art critic and illustrator.  His
work became quite popular and was collected by people in the Philadelphia and New York areas.
His work was also exhibited at the Museum of Modern Art.

PRINT - The Domino Players is typical of the type of picture Pippin created.  This work is a
masterpiece of pattern.  He used subdued colors.  The dominos themselves are a bridge between the
red cap, the polka-dot blouse and the detailed needlework.

PORTFOLIO  F

PAIRED WITH: VILLAMIL
THE BULLFIGHT
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VILLAMIL - THE BULLFIGHT
PIPPIN - THE DOMINO PLAYERS

QUESTIONS FOR DISCUSSION

1. Both pictures show games that have been played for a long time.  What is happening in each
picture.

2. How are the games and the feelings of the players different?

3. What kinds of games can people play today that they could not play long ago?

4. Look at Pippin’s picture.  Locate and describe the different patterns he used.

5. Which picture shows more movement?  Where?

RELATED ACTIVITIES

1. Draw a picture of people playing a modern game.  Include a variety of geometric patterns in
your drawing.

2. Think about games or activities that people from the past or people from other countries
play.  If you can't think of any, find a book in the library about this subject.  Draw a
picture of an activity that you think you might have enjoyed.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands art in relation to history and culture.
Mathematics: Describes a wide variety of patterns.
Social Studies: Understands broad categories of time in years.
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1010 RENOIR, PIERRE AUGUSTE
Washerwomen

Baltimore Museum of Art
Maryland

878 SARGENT, JOHN SINGER
Oyster Gatherers

Corcoran Gallery
Washington, D.C.
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ARTIST: RENOIR, PIERRE AUGUSTE   (REN-wahr, PEE-air, OH-gust)
(1841-1919)

PRINT: WASHERWOMEN Impressionism
BALTIMORE MUSEUM OF ART Date:  1887
BALTIMORE, MARYLAND Size:  22 1/4” x 18 1/2”

Medium:  Watercolor

ARTIST - Pierre Auguste Renoir was a very famous Impressionist painter.  He was born in
Limoges, France.  By the age of 13, he was earning money as an assistant painter of porcelain.
This work helped him gain decorative skill.  He was a talented, skilled artist who painted realistically
because he studied the important art of the past.

Renoir painted in the Impressionist style using lot of color to make the picture light and warm.
Because he wanted to be original, he sometimes used color itself without form.

When Renoir was 21 years old, he went to the Paris Art School.  He enjoyed being with other art
students, but Renoir did not like the strict rules and he felt the classes were boring.  Renoir and his
friends left school and began to paint together.

Renoir and the Impressionists did painting after painting of water -- flowing, sparkling, and moving.
The Impressionists painted very quickly, right on the canvas.  They used small strokes of bright
color to get the effect of sunlight and movement.  They painted their "first impressions" of scenes
of everyday life, which give a different feeling from photographs.

PRINT - In The Washerwomen, Renoir shows us how he uses color to "bathe his canvases in
warmth and light."  You can see the small brush strokes of built up paint that the artist uses to
portray The Washerwomen.  His colors are bright and sunny, as if you can almost feel the sunlight.
Renoir's figures are not posed.  They are quite unconscious of being watched and go about their
business.  The casual placement of the figures and the suggested continuity of space spreading out
in all directions draws us into the very scene and makes us feel a part of it.  Renoir tried to capture
nature and light as it was.

PORTFOLIO  G

PAIRED WITH: SARGENT
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ARTIST: SARGENT, JOHN SINGER (1856-1925)

PRINT: OYSTER GATHERERS AT CANCALE            19th Century American
CORCORAN GALLERY Date:  1878
WASHINGTON, D.C. Size:  31” x 48 1/2”

Medium:  Oil on canvas

ARTIST - Sargent was born to American parents in Florence, Italy.  He grew up in Europe and did
not make his first visit to the U.S. until he was 20.  As a boy, he often went on sketching trips with
his mother, an amateur artist.  By the time he was 12, he began painting lessons.  When he was 19,
his family moved to Paris where he studied with Carolus-Duran, a painter who was famous for his
portraits of fashionable people.

Sargent's paintings were mostly society portraits - portraits of women in beautiful and stylish
gowns.  He was very good at capturing his subject's personality in these paintings.  Sargent was
also known in the U.S. as a mural artist.  Some of which were hung in the Boston Public Library.

PRINT - Sargent’s Oyster Gatherers at Cancale, is a seaside view in Brittany which appears
almost untouched by man.  The movement of the painting is from right to left as we follow the
oyster gatherers down the little slope, away from the lighthouse at the top.  Our eyes stop now and
again to gaze upon a young boy eagerly pulling up his trouser legs, two women engaged in
conversation or on a child walking patiently at his mother's side.  Sargent uses deeper colors to
define each subject, capturing the way the light reflects off surfaces.  Sargent skillfully painted the
landscape and the figures.  He also managed to capture some of the personalities of the people as
they gaze off into the distance.  He painted this scene as he found it.

PORTFOLIO  G

PAIRED WITH: RENOIR
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RENOIR - THE WASHERWOMEN
SARGENT - OYSTER GATHERERS AT CANCALE

QUESTIONS FOR DISCUSSION

1. Describe what is happening in each picture.

2. What is the setting for each picture?

3. Did the people in Sargent's picture go to the beach to work or to have a good time?

4. How are the textures different in each picture?

5. Describe the colors in each picture - how are they different?

6. Compare the type of clothing the people are wearing in each picture?

RELATED ACTIVITIES

1. Pick out one adult and one child from each picture.  Write a complete sentence to describe what
each figure is doing.  Include an adjective to describe each figure.

2. Draw a picture that shows people from earlier times in history doing their work.

3. Think about all of the jobs that have to get done in order to run a home - cleaning, cooking,
shopping, etc.  Think about how we do them today, and how people did them during other
times.  Draw a picture of people doing some type of job.  By the way you draw the people and
their surroundings, show whether your picture takes place during the past or present, in our
country or another country.

4. Each picture has a child in it.  What kinds of things could the children do while the adults
were working?  Draw what the child might do.

SKILLS REINFORCED - SUNSHINE STATE STANDARDS

Visual Arts: Understands art in relation to history and culture.
Language Arts: Uses complete sentences
Social Studies: Understands historical chronology.
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